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A  variety  of  innovations  in  puppetry  in  different  parts  of  the  world 
have  resulted  in  professional  puppet  theatre  groups  performing 
on  international  forums.  Puppets  can  be  broadly  classified  into 
four  categories  based  on  the  mode  of  manipulation.  These  are 
marionettes,  shadow  puppets,  rod  puppets  and  glove  puppets. 
Finger  and  fist  puppets,  humanettes  and  water  puppets  are  also 
some  of  the  popular  forms  of  puppetry  today. 

In  modern  times,  educationists  all  over  the  world  have  realised 
the  potential  of  puppetry  as  a  medium  for  communication.  Many 
institutions  and  individuals  in  India  are  involving  students  and 
teachers  in  the  use  of  puppetry  for  communicating  educational 
concepts. 

Puppetry  has  been  successfully  used  to  motivate  emotionally 
and  physically  handicapped  students  to  develop  their  mental  and 
physical  faculties.  Awareness  programmes  about  the  conservation 
of  the  natural  and  cultural  environment  have  also  proved  to  be 
useful.  These  programmes  aim  at  sensitising  the  students  to  the 
beauty  in  word,  sound,  form,  colour  and  movement.  The  aesthetic 
satisfaction  derived  from  making  of  puppets  and  communicating 
through  them  helps  in  the  all  round  development  of  the  personality 
of  the  child. 

Stories  adapted  from  Puranic  literature,  local  myths  and  legends 
usually  form  the  content  of  traditional  puppet  theatre  in  India 
which,  in  turn,  imbibes  elements  of  all  creative  expressions  like 
painting,  sculpture,  music,  dance,  drama,  etc.  The  presentation  of 
puppet  programmes  involves  the  creative  efforts  of  many  people 
working  together. 

Almost  all  types  of  puppets  are  found  in  India.  Puppetry  throughout 
the  ages  has  held  an  important  place  in  traditional  entertainment. 
Like  traditional  theatre,  themes  for  puppet  theatre  are  mostly 
based  on  epics  and  legends.  Puppets  from  different  parts  of  the 
country  have  their  own  identity.  Regional  styles  of  painting  and 
sculpture  are  reflected  in  them. 

Glove  Puppets 


Glove  puppets,  are  also  known  as  sleeve,  hand  or  palm  puppets. 
The  head  is  made  of  either  papier  mache,  cloth  or  wood,  with  two 
hands  emerging  from  just  below  the  neck.  The  rest  of  the  figure 
consists  of  a  long  flowing  skirt.  These  puppets  are  like  limp  dolls, 
but  in  the  hands  of  an  able  puppeteer,  are  capable  of  producing  a 
wide  range  of  movements.  The  manipulation  technique  is  simple, 
the  movements  are  controlled  by  the  human  hand,  the  first  finger 
inserted  in  the  head  and  the  middle  finger  and  the  thumb  are  the 
two  arms  of  the  puppet.  With  the  help  of  these  three  fingers,  the 
glove  puppet  comes  alive. 

The  tradition  of  glove  puppets  in  India  is  popular  in  Uttar  Pradesh, 
Odisha,  West  Bengal  and  Kerala.  In  Uttar  Pradesh,  glove  puppet 
plays  usually  present  social  themes,  whereas  in  Odisha  such 
plays  are  based  on  stories  of  Radha  and  Krishna.  In  Odisha,  the 
puppeteer  plays  on  the  dholak  with  one  hand  and  manipulates  the 
puppet  with  the  other.  The  delivery  of  the  dialogues,  the  movement 
of  the  puppet  and  the  beat  of  the  dholak  are  well  synchronised 
and  create  a  dramatic  atmosphere. 
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In  Kerala,  the  traditional  glove  puppet  play  is  called  Pavakathakali. 
It  came  into  existence  during  the  1 8th  century  due  to  the  influence 
of  Kathakali,  the  famous  classical  dance  drama  of  Kerala,  on 
puppet  performances.  In  Pavakathakali,  the  height  of  a  puppet 
varies  from  one  foot  to  two  feet.  The  head  and  the  arms  are  carved 
of  wood  and  joined  together  with  thick  cloth,  cut  and  stitched  into 
a  small  bag.  The  face  of  the  puppets  are  decorated  with  paints, 
small  and  thin  pieces  of  gilded  tin,  the  feathers  of  the  peacock, 
etc.  The  manipulator  puts  his  hand  into  the  bag  and  moves  the 
hands  and  head  of  the  puppet.  The  musical  instruments  used 
during  the  performance  are  Chenda,  Chengila,  llathalam  and 
Shankha.  The  theme  for  Glove  puppet  plays  in  Kerala  is  based 
on  the  episodes  from  either  the  Ramayana  or  Mahabharata. 


String  Puppets 


India  has  a  rich  and  ancient  tradition  of  string  puppets  or 
marionettes.  Marionettes  having  jointed  limbs  controlled  by  strings 
allow  far  greater  flexibility  and  are,  therefore,  the  most  articulate 
of  the  puppets.  Rajasthan,  Odisha,  Karnataka  and  Tamil  Nadu  are 
some  of  the  regions  where  this  form  of  puppetry  has  flourished. 

The  traditional  marionettes  of  Rajasthan  are  known  as  Kathputli. 
Carved  from  a  single  piece  of  wood,  these  puppets  are  like  large 
dolls  that  are  colourfully  dressed.  Their  costumes  and  headgears 
are  designed  in  the  medieval  Rajasthani  style  of  dress,  which  is 
prevalent  even  today.  The  Kathputli  is  accompanied  by  a  highly 
dramatised  version  of  the  regional  music.  Oval  faces,  large  eyes, 
arched  eyebrows  and  large  lips  are  some  of  the  distinct  facial 
features  of  these  string  puppets.  These  puppets  wear  long  trailing 
skirts  and  do  not  have  legs.  Puppeteers  manipulate  them  with 
two  to  five  strings  which  are  normally  tied  to  their  fingers  and  not 
to  a  prop  or  a  support. 

The  string  puppets  of  Odisha  are  known  as  Kundhei.  Made  of  light 
wood,  the  Odisha  puppets  have  no  legs  but  wear  long  flowing 
skirts.  They  have  more  joints  and  are,  therefore,  more  versatile, 
articulate  and  easy  to  manipulate.  The  puppeteers  often  hold  a 
wooden  prop,  triangular  in  shape,  to  which  strings  are  attached 
for  manipulation.  The  costumes  of  Kundhei  resemble  those  worn 
by  actors  of  the  Jatra  traditional  theatre.  The  music  is  drawn  from 
the  popular  tunes  of  the  region  and  is  sometimes  influenced  by 
the  music  of  Odissi  dance. 


The  string  puppets  of  Karnataka  are  called  Gombeyatta.  They 
are  styled  and  designed  like  the  characters  of  Yakshagana,  the 
traditional  theatre  form  of  the  region.  The  Gombeyatta  puppet 
figures  are  highly  stylized  and  have  joints  at  the  legs,  shoulders, 
elbows,  hips  and  knees.  These  puppets  are  manipulated  by  five 
to  seven  strings  tied  to  a  prop.  Some  of  the  more  complicated 
movements  of  the  puppet  are  manipulated  by  two  to  three 
puppeteers  at  a  time.  Episodes  enacted  in  Gombeyatta  are 
usually  based  on  Prasangas  of  the  Yakshagana  plays.  The  music 
that  accompanies  is  dramatic  and  beautifully  blends  folk  and 
classical  elements. 

Puppets  from  Tamil  Nadu,  known  as  Bommalattam  combine 
the  techniques  of  both  rod  and  string  puppets.  They  are  made 
of  wood  and  the  strings  for  manipulation  are  tied  to  an  iron  ring 
which  the  puppeteer  wears  like  a  crown  on  his  head. 
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tl  FRt  Rt  Rfte  Ft  FtR  Ft  Fit  t  ctfFiR  FR%  FIR  «st  %  FRTR  RTRt 
^  R%t  Ftt  tl  ?R  RFiR  FFl'  RT  15F  ^dPdFl,  R1RT  FRT  15F  RFMtt  FR 
RRfM  RR  Ftcft  tl  'JFcft  RFTFTFT  Rt  %  Rt#  MtR  RT  #FF1T  FRFR 
TTFTcTR  Filet  tl 

dillcRdi  TTF1F  FiRt-FTRR  Ft  ^TctMId  Fit  tl  ^RIFTFT  TTFTF  #F  Fit  tl 
TPltF  RFtFT  ^Rf  FRT  FTTTRtR  afttMt  ^Rt  FR  TTRpFF  FR  FtFT  tl  TTRtF  FR 
3TTTR  T^fcT  #  FtFT  t  FRT  FK  t  RTFFT  RT^F  fFTFT  RfTFT  tl 

rItFR  FRTFT  FRT  3RR-RM  F#  ^dPcrlFf  Fit  TJFTRT  t  RtfFFTT  Fft 
^dfcdRI  FRRft  #ttt  Ftcft  t  FRT  1JFFTt  RRFit  t  RRTcRFT  TTFTR  RFf 
Fttl 


W^IT  ^dcdl 

RTTF  t  R^FT  RFRT  Fit  T5TFT  ^dPcRFf  FR  SJFcrH  t  3ftr  MRR  RTcff  t 
^TTFit  3TtFT  ttf#FT  MlRH  tl 

WFT  'JFfcTFT  FMil  Ftcft  t,  RfRFR?TF:  #  "FR#  #  FRT^  FTcft  tl  F# 
MKRltt  FRTt  %  tM  TpftfRF  fFTFT  FTFT  tl  Rt  Fit  Rt#  #  RttRT  fFTRT 
FTFT  t  3Ttr  'JFcft  FR  TTFTcRR  RFRR  #tF  FRT  Rt  %  #tF  #  fFTFT  FTFT  tl 
MFT  Ft  %  T|T#  RTRT  #  TJTFT^TfcTFf  Fit  tnt  tl  t  WFT^TfcTFT  tttR  Rt 
Ft  TTFTcft  tl  WFT  ^F#t  Fit  FF  RTRR  aftfFFTT,  Mr,  RPR  rM  FTRfeFT, 
RFTTT^  3ltT  dpRcTHI^  #  RFPcdd  tl 


A  few  puppets  have  jointed  arms  and  hands,  which  are  manipulated 
by  rods.  The  Bommalattam  puppets  are  the  largest,  heaviest  and  the 
most  articulate  of  all  traditional  Indian  marionettes.  Apuppet  may  be  as 
big  as  4.5  feet  in  height  weighing  about  ten  kilograms.  Bommalattam 
theatre  has  elaborate  preliminaries  which  are  divided  into  four 
parts — Vinayak  Puja,  Komali,  Amanattam  and  Pusenkanattam. 

Rod  Puppets 

Rod  puppets  are  an  extension  of  glove-puppets,  but  often  much 
larger  and  supported  and  manipulated  by  rods  from  below.  This 
form  of  puppetry  now  is  found  mostly  in  West  Bengal  and  Odisha. 
In  Nadia  district  of  West  Bengal,  rod-puppets  used  to  be  of  human 
size  like  the  Bunraku  puppets  of  Japan.  This  form  is  now  almost 
extinct.  The  Bengal  rod-puppets  which  survive  are  about  3  to  4  feet 
in  height  and  are  costumed  like  the  actors  of  Jatra,  a  traditional 
theatre  form  prevalent  in  the  State.  These  puppets  have  mostly 
three  joints.  The  heads,  supported  by  the  main  rod,  is  joined  at  the 
neck  and  both  hands  attached  to  rods  are  joined  at  the  shoulders. 
The  technique  of  manipulation  is  interesting  and  highly  theatrical. 
A  bamboo-made  hub  is  tied  firmly  to  the  waist  of  the  puppeteer 
on  which  the  rod  holding  the  puppet  is  placed.  The  puppeteers 
each  holding  one  puppet,  stand  behind  a  head-high  curtain  and 
while  manipulating  the  rods  also  move  and  dance  imparting 
corresponding  movements  to  the  puppets.  While  the  puppeteers 
themselves  sing  and  deliver  the  stylized  prose  dialogues,  a  group 
of  musicians,  usually  three  to  four  in  number,  sitting  at  the  side  of 
the  stage  provide  the  accompanying  music  with  a  drum,  harmonium 
and  cymbals.  The  music  and  verbal  text  have  close  similarity  with 
the  Jatra  theatre. 

The  Odisha  Rod  puppets  are  much  smaller  in  size,  usually  about 
twelve  to  eighteen  inches.  They  also  have  mostly  three  joints,  but 
the  hands  are  tied  to  strings  instead  of  rods.  Thus  elements  of 
rod  and  string  puppets  are  combined  in  this  form  of  puppetry.  The 
technique  of  manipulation  is  somewhat  different.  The  Odisha  rod- 
puppeteers  squat  on  the  ground  behind  a  screen  and  manipulate. 
Again  it  is  more  operatic  in  its  verbal  contents  since  impromptu 
prose  dialogues  are  infrequently  used.  Most  of  the  dialogues  are 
sung.  The  music  blends  folk  tunes  with  classical  Odissi  tunes.  The 
music  begins  with  a  short  piece  of  ritual  orchestral  preliminary 
called  Stuti  and  is  followed  by  the  play. 

The  puppets  of  Odisha  are  smaller  than  those  from  Bengal  or 
Andhra  Pradesh.  Rod  puppet  shows  of  Odisha  are  more  operatic 
and  prose  dialogues  are  seldom  used. 

Shadow  Puppets 

India  has  a  richest  variety  and  types  and  styles  of  shadow  puppets. 

Shadow  puppets  are  flat  figures.  They  are  cut  out  of  leather, 
which  has  been  treated  to  make  it  translucent.  Shadow  puppets 
are  pressed  against  the  screen  with  a  strong  source  of  light 
behind  it.  The  manipulation  between  the  light  and  the  screen 
make  silhouettes  or  colourful  shadows,  as  the  case  may  be,  for 
the  viewers  who  sit  in  front  of  the  screen.  This  tradition  of  shadow 
puppets  survives  in  Odisha,  Kerala,  Andhra  Pradesh,  Karnataka, 
Maharashtra  and  Tamil  Nadu. 


■JcTeft  RHfl  %  RRJ3T1  Rff  TRTRI  rH  TTTRRTRt  ^  ^TT  WcTT  t  RTTRTTtl 

■srt}  ^  f ctc;  Tmtf^RT  Irtrt  ti  trUrr  rH  fRfR  ^r  rtrt  3  stctt 

■gfat  tl  TTTRRTHl  3  "RT^  RT  STRfTfR  Rft  RR  tin  RRl|  RTRl  tl  MIHIRI  3Tk 
3TT<*JR'Rj'  rH  RRi  3  TJ8TT  fesRR  ^  fsrfWRT  Rt  RRTTI  RTRT  tl  TJRRTt  RRTRT 
RRT  RtiR  ?ft  •Hfclqi  ^TcTT  tl 

3TtfelTT  3t1t  %TcT  RTl  M  tJRRTI  HTRRT  RTt  ^ITO^  RTfRRuTT  TTRTROT  3 

ilr n  t  RRfo  srra  rrr  Rflr  rh!<tr>  ^  ttst^trct  aftr  rt^trt  3rg?5fRRf 

RT  RTTRlRd  elril  tl 

'h'ltd'h  tf  T5TRT  'JR#  rH  RtRRf  tl  t  TTTRTTRTR:  3TTRTTT  R 

tRft  tl  TTTRTfRRT  Rft%  %  RTgTTTT  RTRf  %  3RRRT  Rt-#t  tft  tl 
'tt  <Ml3Tl  3fR  RlP-fch  RTRI  %  3TTRRT  oft  tit  t  R«(Rb  3TRT  RRRT  sflr 
rIrh!  %  3TTRTTT  alt  tit  tl 

3TRJ  Rt?I  RH  I5TRT  RTERi  r!  c%  r)*RM<c!/  Ri^t  t  RRT  TRRft  RTRTT  3RRR 
RRp;  tl  yiRltl  RTTffR  t  Rtl  tltt  t  3fR  IRRft  RTRT,  R^R,  RTRT  3Tk  ^JRRf  t 
tfe  tit  tl  ■guftRT  tltf  RTR  t  tfl  RTRl  t  ftRt  Rt  RT  T#T  T5TRT  RRRt  tl 

TJR#  RTRRil  RTT  TTRtR  5©R:  ITT  ajlR  RR  RTITRtR  TTRtR  r1r!  t  RRI  RRRft 
RTRTR;  -UHIRUI ,  R^TRRcf  3tl  TJTMf  Rft  tl 

stfeRTT  Rt  TIRRtM  TTRl  t  RTcRR  RTCRUr  tltt  tl  'JRlcTRT  RR7Rt  tltl  t 
RRT  RRt  Rtf  RffR  R#'  tltll  TTW  tt  TjlRT  ^  TRlR  tl  Rtf  ttcft  ITT  RRRR 
Rt  RT  RRRt  WRT  R^R-WR  'ttcft  tl  ^cIRr-mT  R  Rffe  R  tit  %  RRRR 
RRRR  RRIdH  R8JRT  t  RRRT  RRRT  tl  t  TJRfdRl'  tJR-rR  Rt  RRl  ttft  t 
RRT  fRRR  RR  3RRR  RTRRtR  tldl  tl  RTRR  RR  RRJ  Rfttf  %  'RTR-'RTR 
RSI,  RtR  RRT  TR  3Rft  Rt  4ltRld  iRRj;  Rflt  tl  R#R  WJraTRT  RRfRRI 
3TRt  3RRTR  t  tl  4td  <d-sl  Rtl  tltl  RR%  Rdt  tl  rIr  RRR  Rtf  tit 
ctfRTR  fRTT  tl  RRRt  '3TRI  RRiRR  cTRTrRRT  RR  RftRRRflRT  tltl  tl 

"RRIr  RTTRIRR  tfcTT  t  RRT  fRRR-RRg  RRRH  RIR  Rt  RIRI  tltl  tl 

%RR  RR  RRRftR)  RRcfl  RIRRI  tlcIHIdlRR  Ri^clldl  t  RRT  Rt?IT  RIRIRR  tl 
^R  Rt  RiRTRIR  tldl  tl  it  fttld  tt  RR  Rltt  t  RRTR  RR  RjRRRR  dlRdRlldl 
t  RfRR  iRTRI  'dldl  tl  IRRt  RRftlRT  tl  RR-RRI  Rt  RRl  tltl  tl  RTRt  RT 
3RRttRf  Rt  luffRRT  RR%  RRRT  'RIRT  t  RRT  R^t  tSTRlf  3^R  fetl  tl 

RRIRI  Rldl  tl  fti<  Rt  ft ft-d  Itf  t  TRT  ^RIRT  tl  RltiR  Rt  Rt  tlMRil  Rt 
'RIlRdl  t  RRRftR  iRTRT  ^TRT  t  3lt  IR  3TT^Td4l  Rt  WH  Rt  RT  RSlfRR  Rt 
^STltt  tl 

ITT  RTRRT  %  TTW  gT^TR:  RIRTR,  IcTTRcTR  tlT  ttH  TTRft  RTTt  tl  W 
3t1t  ttl  3FR  TTRlR  RTRT  RR  tl 

RTgR  t%R  t  3TN  «M  TTl  tl  THRRRi  ^dPdRl'  Rt  t®  RTRtl  RITR  t  ITT  RRRT 
Rt  3TTTT5T  ^dfcldl  t  tl  tTltlRT  RR  RR  RTRIRTf  t  RTRt  Rt  RRlftf  tl  IR  fttR 
tM  Rt  ^dldti  Rt  RTRRRt  tt  %  fttl  ^RIR  TtfRR  RRRT  RSTI 


The  animal  hide  for  the  puppet  is  carefully  selected  and  then 
treated  to  make  it  translucent;  the  process  varies  with  each  region. 
A  sketch  of  the  figure  is  made  on  the  leather  and  cut  out  carefully. 
Perforations  are  made  to  show  ornaments  and  other  details  which 
are  finely  crafted.  Puppet  making  is  a  highly  sophisticated  art. 

The  shadow  puppet  theatre  of  Odisha  and  Kerala  draws  heavily 
upon  themes  from  the  Ramayana  while  those  of  Andhra  Pradesh 
and  Karnataka  adapt  episodes  from  the  Mahabharata  and  local 
legends. 

The  shadow  theatre  of  Karnataka  is  known  as  Togalu  Gombeyatta. 
These  puppets  are  mostly  small  in  size.  The  puppets  however 
differ  in  size  according  to  their  social  status,  for  instance,  large 
size  for  kings  and  religious  characters  and  smaller  size  for 
common  people  or  servants. 

Tholu  Bommalatta,  Andhra  Pradesh’s  shadow  theatre  has  the 
richest  and  strongest  tradition.  The  puppets  are  large  in  size  and 
have  jointed  waist,  shoulder,  elbows  and  knees.  They  are  coloured 
on  both  sides.  Hence,  these  puppets  throw  coloured  shadows  on 
the  screen.  The  music  is  dominantly  influenced  by  the  classical 
music  of  the  region  and  the  theme  of  the  puppet  plays  are  drawn 
from  the  Ramayana,  Mahabharata  and  Puranas. 

The  most  theatrically  exciting  is  the  Ravanachhaya  of  Odisha. 
The  puppets  are  in  one  piece  and  have  no  joints.  They  are  not 
coloured,  hence  throw  opaque  shadows  on  the  screen.  The 
manipulation  requires  great  dexterity,  since  there  are  no  joints. 
The  puppets  are  made  of  deer  skin  and  are  conceived  in  bold 
dramatic  poses.  Apart  from  human  and  animal  characters,  many 
props  such  as  trees,  mountains,  chariots,  etc.  are  also  used. 
Although,  Ravanachhaya  puppets  are  smaller  in  size — the  largest 
are  not  more  than  two  feet  and  have  no  jointed  limbs,  they  create 
very  sensitive  and  lyrical  shadows. 

The  music  is  simple,  but  the  literary  text  including  the  vocal 
accompaniment  is  very  much  influenced  by  the  Odissi  music.  The 
theme  of  the  puppet  play  is  exclusively  drawn  from  the  Rama 
legend. 

The  traditional  shadow  puppet  play  of  Kerala  is  called 
Tholpavakoothu.  The  theme  of  Tholpavakoothu  is  always  the  story 
of  Ramayana.  It  is  performed  in  a  specially  built  playhouse  called 
Koothumadam  in  the  temple  premises.  The  puppets  of  various 
characters  are  made  of  deer  skin.  The  figures  are  drawn  on  skin, 
cut  out  and  embellished  with  dots,  lines,  holes,  and  painted  in 
different  colours.  A  white  screen  is  illuminated  with  the  help  of  oil 
lamps  and  shadows  of  these  figures  are  projected  on  the  screen. 
The  chief  accompaniments  for  Tholpavakoothu  are  a  maddalam, 
ilathalam,  ezhupara  and  cymbals.  Other  musical  instruments  like 
the  shankha  and  chenda  are  also  played. 

In  this  package,  we  shall  see  a  few  traditional  puppets.  India  has 
a  large  variety  of  such  puppets  depicting  various  characters  from 
legends  and  myths.  Only  a  few  have  been  selected  keeping  in 
mind  representation  of  the  various  categories. 


*91*1  RcT  3T&ymchl’  %  fcTt*  MfdicjfsjTJT 

RTJR  24  fRRf  R7t  3TTR  3TRf  T^TRT  #7  fR77ft  RRcR^f  TO  RT  R7STT 
■4'  R77  7TR7^  tl  RTt1^  RRT  fRRTRl  ^TfFcT  T7  fRRf  R7t  R^  R7 

RFTTRT  RT  TT^Tcn  tl  3RRTRR7'|U|  ^  ^  ^  RR7  fRRt  Rif  RfR77 

WRf  %  RHItRH  Rif  «TTR  t  77RR77  fR  TRHIrHR  RfRfRfRRf  f 
VIlfRd  R77  7TR7^  tl 

7T7TR  fRRt'  %  fRTfRR,  'SfTfTTr  7T«7T  fRRT7-fRR?t  R77t  tf  7jfRRT  tt  ?7T% 
(cm,  fRfRR  y<*K  R>t  ^aRi4il  %  Pih(ui  RR  RRIc-h  Rif  3h«h  RR7Rt% 
4dl^  RT  7?f  tl 


Activities  for  Students  and  Teachers 

These  24  pictures  can  be  displayed  in  the  classroom  or  at  any 
prominent  place  in  the  school.  The  pictures  may  be  stuck  on 
cardboard  with  the  title  and  description.  The  teacher  can  work  with 
a  few  pictures  at  a  time,  ensuring  students  enjoyment  in  learning 
by  involving  them  in  creative  activities. 

In  order  to  enhance  the  effect  of  studying,  appreciating  and 
discussing  the  pictures  in  this  package,  the  simplest  techniques 
of  making  and  manipulating  different  types  of  puppets  have  also 
been  presented. 


Riql  Rif  fRRR  7pTTR77  R7RT  %  R^ft  %  fcTR  ^dfcddl  «MI^  Rif 
RT^I  RT7ifRR7  RU  R7  WR  RTf  R>t  TTTcT  dTdldl  yddl  Tl  WRT  'Tdcdl  RRT 
7IR(t  'tl  75TRt  Rif  T77  RTR  %  ftRR  Ttf7R  Rif  fR7  ^  RTR  Rif  3TTR7TT  t 
7T«TT  R7T7f  RT7T  (dfed  71  q I'd  Rif  RTR  R77  dldf  %  7RTR  R7  7RR  <fqd 
7TRTR  «Ml 

75TR  dq>K  Msl  RTTRt  dRt,  ^iql ,  TTtt,  RfRRT,  RH-sl ,  R^  %  fs«qf  RRT 
R7FTR  37lfR  ^  RRfRRT  RRT  TTRTTt  tl  ^  fRTRt  Rt  TO7  Rif  7TTRRI  fR% 
fRRW  3  f^RTTT  R7t  RT  7TR7Rt  tl 

RTJRRf  RTRf  Ril  RR  7RT  %  71^  Rit  7TR^TRT  RT  7TR7RT 

t  RRT  RRt  RTRT  %  diquR  %  fRR7T7T  %  fTTR  RWTTTT  R77RTRT  RT 
7TR7RT  1 1 

M»R  STTR  RR!  %  R5Rf  ?T7T  ^cT#-fRRW  RR  RR%  RR#T  3  RRRit  RfRRT 
R7t  RRRRT  RT  7TR7RT  tl 

RR  t  RTft  fRRR-RTTJ  fRR7f7TR  Rif,  RRRTt  RM  Rif  RR7S  RRRR  tf  RTR 
Rt  RRfRRT  RRTt  fR  t  fRRRTRT  RRT  RfcfRTRT  R7t  RR7RtR7  7^71  77R7t  tl 
RRfetRf  %  TTRT7R  ^  Rf  RR  R7T  RRT  R^RT  RRT  7TRTRf  RTf  RfRlt  t  RR% 
3TR7  fist  7TRtR  R7T  Rfl 


Give  a  theme  to  the  students  and  ask  them  to  prepare  puppets 
to  enact  a  story.  In  the  beginning,  students  can  use  simple  finger 
or  glove  puppets  and  shadow  puppets  made  of  cardboard.  The 
students  should  be  encouraged  to  devise  the  character  and 
use  impromptu  dialogues  and  avoid  studying  written  scripts  and 
learning  dialogues  prepared  by  others. 

The  students  can  make  puppets  from  waste  material  such  as  old 
balls,  socks,  tins,  leaves,  rags,  cardboard  boxes,  paper  etc.  Any 
material  can  be  used  to  make  a  puppet. 

Older  students  can  be  made  to  consciously  understand  the 
aesthetics  in  design  and  colour  and  conduct  exercises  to  develop 
an  understanding  of  the  beauty  in  language. 

Making  puppets  and  putting  up  performances  by  children  of  any 
age-group  help  in  discovering  their  hidden  talents. 

When  they  develop  a  theme — the  story  and  the  language  skills  are 
improved,  while  working  with  their  hands  to  make  the  puppets  they 
are  involved  in  studying  simple  sculpture  and  painting  techniques 
and  while  manipulating  puppets,  they  acquire  a  sense  of  rhythm 
in  movement  and  learn  the  musical  content  in  the  presentation  of 
dialogues. 


<*WHI  ®RT%  rfft^T 

Construction  of  Glove  Puppet 


3fh5TK 

Tools 


H6<rl  =bHM  ^  %  3TT^TR  "4 
^U'S  XR  'dldl  ill 

Waste  paper  is  tied  around  the 
stand  in  the  shape  of  a  ball. 


%  ■'TT  ^ft  Wft  W 

rFTif  *rrat  t 

A  thin  layer  of  papier  mache  is 
applied  on  the  ball 


^  TR  =hMM  ^ft  <H$Mdl  ^  ^dcil 

%  Tp?  37T^rR  f^TT  ^RTT  i?l 

Shape  of  the  face  is  carved  in  the 
papier  mache. 


^  m  M  w\ 1  3  to  ti 

Dried  head  is  cut  into  two  parts. 


<^<0  chHM  Pl=bl<rH  %  efT^  Mdcf)  ^TT  f^R 

Hollow  puppet  head  after  removing 
waste  paper  from  within. 


TJcT#  %  f^R  %  RT^T  Sfmi  ^FT 
^fteT  ^TTcTr  i?l 

A  glove  made  of  cloth,  attached  to 
the  puppet  head. 


RT  ^  RRTRT 

W[  i?l 

Puppet  head  is  decorated 
over  the  base  of  white 


RFTf  iRR  ^  RFFRTT  ^  Rfe 

f^TT  RTcTT  tl 

Both  parts  are  joined  together  with 
gum  paste. 


<vWHI  TJcMt 

Glove  Puppet 


^FffHT  Wft  rTT^T 

Manipulation  of  Glove  Puppet 


7I|M 

TJcT  3T^«fT 

Basic  position 


Manipulation  of 
puppet’s  head 


^  l<rH 

Manipulation  of 
hands 


Manipulation  of  the 
puppet 


RcTRft  ®RT%  d-Ochl 

Construction  of  Shadow  Puppet 


37T^ifcT  ^TTcft  1?! 

The  character  is  drawn 
on  the  cardboard. 


^Ic^cbdl  3T^fR  3TRFR  ^  %  feTXT  ^ 

i?i 

Cardboard  is  cut  accordingly. 


fsrf^FT 

Different  parts 


fsff^FT  rn  37?r^I  cfft  U*Mdl  ^ 

'dldl  i?i 

Different  parts  are  joined  together  with  wire 
or  thread. 


^FTT  ^Tcft 

Shadow  Puppet 


The  Art  of  Puppetry 

1 


’TOT  #'  TORTOTTOT  g###'  TO#  RRRRT  'TOT  R#TO,  attfgTOT,  RpTMH  TOM 
afl  #RTOT  #'  RTOHTO  t  cTSTT  #  TOTOT  ^TOTO#  fTOTO#  ft  RTTOtTO  1 1  RRTOTTOT 
RTOfTOTTOf  TO#  TOR3[,  fTR  TO  f  #ft  ■JTOt  #  TOTR  #  Rt  TOT  TOT  I 

aftR  to  grot#!#'  %  fro,  #1rtor  Ht  (gro#) ,  totr#  to  rorolt  % 

TOt  fid  I  TOTO  fTTO  #TO  M'td  #  ##  ft  fTOTOTTOTTO  ^TT  roTOTR  dl#  ll 
■jroft  TO#  TO  ang##  %  TOT  ft  fTfRTTOT  TOTO  ItTOT  'll 

RRJTO  fTO  I  3TTR  #RTOT  TOt  RTO  1JTTO’JTO  TOTTOTgt  TOt  TOt  ^d(ril  34|<ji  Pa 
TOt  #TTO  RTTOT#  ll  g#  RTTOTTOTRTOHt  (TOTO  3TRfg  gf#TO)  %  TOT  ft 
■dldl  WTOT  1 1  #RTOT  #  H  fVl«&  TOTR#TO  ■Jr'-I  TOTO,  TORTOTT#  #  RRTTO 
RTOTOR  1 8TOf  TOTOTTO#  I  RTTOTTOTRTOHt  tHt  RTOTR  I  3TT|l 

2.  aftR  <^<4? TO,  TOTTOTTOTTOTOHt,  #RcTO 

RTTOTTOTRTOHt  #  Rid,  TOTRTOHt  %  It  RTRTTO  fTORTO  'g#  W#  ll 
TORTOTo#  #RTOT  TOT  M<H<l‘ld  fTO  TOTO  I,  #  Rkdl<T  RklPdTOi 
TOTOaff  TORT  TOT  TOTTOaft  TOt  TO'flfddT  TOt  TOTO  TOT  I  RRgTO  TOTRTOT 
ll  gdfddT  TOt  RTO#t  3#R  #?T’JRTR;  TORTOR#  TOWTOTRf  5RT  Rf# 

w#  to!  tot#  It  It  tort  It#  li  toto  toto  fro  rPr#,  froRTO-roRg, 
rofTfroro  3fk  tot  r#to  to#  #  torto#  gw  fHt  #  rtrtto  It# 

1 1  gRT  (Id  I  RTOTOTTO  gTW  ^#  cffkq  Tp  g#RTO  |t  RTTR 

frororo  tot  Ii  3grot  tor  It  tot  I  grow  tot  #tort  ft  tot  I  Hfroro 
fTOTO  TOT  I,  TO#TO  Jto1rTO  It  gt  roftTO  TO#  TO#  TOt  r#tot  tot  I 
y«lfl  TO#  !$J  TORTTOTT  #?RT  TOT#  TOT  I  STiItoi  TOT  1 1 

3.  RnHT#,  TOTOTTOTTOTOHt,  #RTO 


TOT  RRJg  TOT  Hik'd  d  TOTOT  TOTO  'R #1  TOTO  TORT  RfH#RRTO  TORT 
#TOTOT  #TOT  TJTOt  TOI  MTOjd  TOT#  I  TOfTTOJ#  ’jpHTOil  f#RT#  ll 
TOfT  f#T  I,  TOTOTR  #TO  It  TOTO  gRR  TOt  g#,  MNIdl  #  RTg# 
TO#  TO#  #,  TOt  #TOT  TO  TOTOTO  ll  RTTOTTORTOk#  TO  R#  RftR  Rt 
TORTOTR#  It  R#  Ht#  #  TOR#  TOR#TOt  MR  Rt  RTRTTOTOT  RTTO#  ll 

4.  grofsjTO,  RI<dlc£Sg(TOTroTOHf),  #RTO 

TOSTTORt  |t  TOR  It,  RTTO^T^Ir  RTRf  TOt  #  3R^  af|  ^  TOfetf  # 
fl’TTfTOT  froro  TOT  ll  RfR  TO  RTOTOTORt  kRdl'  TOt  ft  TO  #  HfRcT 
froro  TOTO  I  3#  g#  RRTO  TOfT  TOTO  I,  TR#TO  ^t  Rttlt  TOt  TOTOt 
TO#  It  TO  TTTO  TJ3  TFR  I  <j-i|  Igtl  TORT  RfRRT  TOTO  ll 

RggR  HR  I  TOtgR  ^IfTOT  TOt  #TO  TO  RTTOTO  1 1  <j<H=# 

TOTO  RR  TJg  I  3TtT  Ift  RR  TOTRT  TO  fTOTO  RTO  I  TOt  ^TT  #tR 
I#  TOt  RfTOR  |l 

s.  Hr,  rttor^sj  (tortoc#),  Irr 

RTTO  Rg  Rft  RTRTOR  "ggRt  TO3RTORT  RRfRR  #gTf#TO  TOTO3ff  affc  TOT 
TOTOart  I  It  ’JR’^T  RR  I  3RT#  f|RR-Rgg  RJR#  ||  RR^f  f#R 
#.  fR  RfTRTTO  It  RfgR  l^aff  #  R#fRTO  RtTOTTORt  all  fg#R 
RTf  RtR  TOt  |rg  RtoI  ll  TOfT  TOTO  I  fTO  diy,  |RTO  TOt  1JTO  tTOTT 
TO#  RR  "^T#  TOt  RtR  TOt  RTf#  ||  #1 

ggr  Hr  I,  RtR  tot  I? <i  ft  to  I  Hfror  li  tortorJ  It  rt# 
art#  rR#  TOt  ft  to  #  Hfror  froRi  toto  Ii 


6.  TTR,  OTRRTTOT^TSJ,  ITTR 

ItRRTTO^SJ  ItRR  TOt  RfRTOR  RTRT  'JTTRt  ll  #RRTTO^?J  TJTO# 
TOZTO  It  HrR,  tjoda:  TTRTTOR  It  RTOTT  #  fRRt  TOf  ll  gRTTOt 
■>J#RTO'  flRTO  TOt  T3TR  #  TO#  ft#  ll  TTOTR  RR  3TT^rfTORf  TOT  tr#fTOTO 
TOTrIt  TOTO  TOTO  I  TORT  TO#  fTO^aft,  RTTOaff,  H#  Rt  RTTOTOT  TOTO 

I  aftR  TOTO  RR  flfRTTO  TO  fTOTJ  TOT#  ll  fRTR,  R#Tg  r|  RR  TOTOT  ## 
#t  RTfTTOTOT  #  RRHcT  fTOTTOT  TOTO  I  aftR  gTO  3TT^rfTO#  #t  WTO.  r! 
RR  R#fRTO  (iHft)  TOt  TO#  ll 

gRTHR#.RIR[RU|  Rf|TO|oi(%|,^)R  R  Rr-RTOTOTO  RTR  TOT  #TO  TO  RTTOTOT 

II  RR  TO)  RRTOTO  f#Dj  3TRTOR  RTTOT  TOTO  I  aftR  fiRR  RR  I  ffTjaff 
Ski  TOTO#  TJTO  TOt  TO#  ll 

7.  ■Him  ,  sftcRRTTOTO^TSJ ,  ItrRR 

gRT  Hr  #,  R##TO  ■JTOTOft .  RRTOTO  RR  TOt  Rr#  TOTO  fRfRTOT  |t  RTTO  TOTTO 
TOft  '5#  RftTOT  TOt  ll  RftTOT  TO  TOTO  R  TO#  #  RfRT  3TR#  RfrT  It  RfTTO  3T#KITT 
#'  TO^  TO#  fTOTOTR  ll  TOR#  RR  fTOTT  RTT  feg,  TJTO#t  TO#  l?T’JRTaff  TOTO 
aTT’prof  It  Htorto  to!  tork  tor  mgro  tot#  Ii  gro  grot##'  It 
RftroMTO  It  Hr;  tor  rtotrt  totrtot  RfTOT  Ii  'jtoH#  to!  rI  rr  totrtto 
TOTTOT  I  aftR  TOTOTO!  TOTOaff  TOit  TJRTTOT  TOTTOT  I  TOTfTOT  RTOT  TOTOT  RTTOT  fro 
toiIto  Rft  groro#  TOftro  TOtror  Rft  li 

8.  RTTORT,  iHRIcTIcJ;^,  ItTTO 

RRgro  Hr  #  tottot  It  rttot  rtrto  to!  rtoHto  froTO  rtot  I,  #t 

RTRTTOR  RRI  R^  yg<sl  TOftR  1 1  RTTOR  #  RJ^TRTt  TOTT  'gtaR  RTTOT  TOITOR 

I  aftR  rrttoto  #'  g#  rto  gt  TOfct  It  ^tr  #  rr^to  froro  rto 

II  TOf  RTTOT  TOTTOT  I  fTO  RTTOTO  TOit  RRTOTTO  TOfTT  5TTOT  fTOt  Rl  TORTOTTO 
It  tottrto  TOfro  Rft  HH  TTfrororo  rtoto  sffi  RRgro  Hr  #'  rttoto  rot 
TORT#  RRT  RRTOTOt  RTtfTO  RtoHcT  fTOTO  RTO  ll 

9.  f#TO,  rotcTORTTOT^^,  #RTO 

RRgro  Hr  #',  rrtoh  Hro  froroHro  Ii  angrtro  rogro  It  totoI  mr  I 
rororl  r|  Ii  arT’jRTO  toto  toirto’  I#  rttotto#  to^j#'  tot  Hr  tor# 
krttojIto  ##  #  totto  tor  TORrofroro  mr  rtoto  tor#  rot  #tot  to#  r| 
ll  TOf  gTO<#  TO#  R^TR  TOTTOT  TOTT  RTO  d^dl  || 

10.  TOftTOTTOTO,  ailTOLIN^;^,  #RTO 

gRT  Hr  #'  fR  IldRITOI^i^WTO  'JTOfTO#  TOTT  R#  #  ##  #  rRtoITOH 
#TO  RTTOT#  ll  RtoHcT  RTTOTO  3#R  fJRTTO  #  #TO  TOT  ^TOTO  RTRTTOTO 
TOTT  TRTOT  RRTR  #  fTOTO  RTOT  ll 

gro  ■grofro#'  #  Rttrorroro  #  Hr  totto  It  toto  rtotrt  totrtot  rtor 
ll  TO#TO  RR  rofRR  IH  RfT  I,  TOf  gfRTO  TOR#  #  Hr;  #TOTO  fTTOt 
to#  It  RttroHro  troTOT  tottot  Ii  aftflroT  to#  rtoH#'  #  froroftro,  gro 
■jtoH#'  to#  rotff##'  rr  to#  It#  li  gRT#  frofroro  rtotr  to#  Rfro#' 

TO#  RRgro  TOTRTO  I  TOTTR#  yPdTO  ft#  1 1 

11.  FJRTTO,  ritRcg  RtHIfT,  ch-ltdro 

RRgro  Hr  #  rkHto  ggroro  to#  ^tor#  arr^rlH  rot  totrHtot 

#  WTO  gcHt  TOT2TOT  #Rg  R##I|T  #  HTOT  RTOT  ll  WTO 

■jtoHtot'  rtrtto  arr^Pd#'  to#  It#  I  toto  rorol  to#  tottz  totr 
tort!  TO#  I  fH#  Rp<4>d  TOTR  RTR  RTR#  TOTOTTOT  WTO  ||  -JTO# 

#  fTOTORTO  TO#  TOR#  #  RTO  #  RTOTl  RR  iRH^cfro  TOTTZT 
WTO  ll  gRT  RTOTTR  -gTOeft  f#f#TO  ft#  ll  gRT  yPsMI  #  -gTOTO#  # 
TOTTOT -TOTOTO,  TOTO’^TO  3#;  3TT*5TOTO  anf#  TORR  TOTR  RTOTZ  ft#  ll 

TOTTOfero  TO#  WTO  groH#'  TO#  RTO  fro#RTO  TOf  I  fro  TOTOTOTT  3TTTOTK  TOTO# 
RTTRTHro  RfW  #  argRTTR  fRTTO-fRTTO  IH  ll  RTW3#'  aftR  TOf#TOT 
rofctf  TO#  RTTRFTO  Wf#T  TOTO  #TOTOt  TO#  gTOTTOT  #  TO#  3TTTOR  #  RTRgTO 
froro  wtot  Ii 

?TRT  3TKR  RTTOT  I  3#R  TOTOTO#  TJW  TO#  W#  ll 


12.  tengj  amfem 

gdRldl  4dMI .  33?  3^  nR^d  diMI  I  3|R  am  |qdl  ‘itm  an 
ag  Itte  tea  rami  ga>  3im5I  3<araJl  'll  frag  4#KI  %  3TgnTT, 

■H'ldM  '  i u  I  s'  i  mat  Pi  tel  at  gr  arte  ate  lam  I  i  nl<ifui=h  armg 
ddldl  I  far  ‘lula .  midld  tea  3lk  sic(dl  %  p  t  3TtT  frag 
Imi4  %  Ttaffam  mPadVIlte  lamtef  ft  #  33?  1 1  teftte  fteg 
Pate  tt  H'W  a>l4  at  3TR3  a><l  it  gt  mMH  1 1 ul V I  at  gm 
ante  sngftafc  nan  ant  tl 

13.  Tram,  teraj  ntetetfi,  ante* 

ymjd  faa  I  srgr  imt  nam  at  g#  gs  mite  %  ma  liar  an 
■Hiidi  li  iran  at  gfe  %  Tsfam- anara  amr  an  rain  am 
tet  te  aiKui  lata  steam  ara  tei  arra  mm  #  fa?  nan  %  an 
ter  sfn  ate  gmg  at  ,  nr  argn  tea  I  nan  at  an  ter  31R 
at  gmsft  nfla  anten  term  am  1 1  gra  araaa  It  graftenr  at 
gfam  %  fan*  term  am  Itan 

14.  Tram  aftr  ntra,  nterg  nttetfi,  amfrrar 

di-iiidi  %  ding  tnaggr  at  an  wa  graft  argfn  t  mgr  nan 
nan  at  nat  an  ar  Tftm  an  fan  anti  man  at  ant  gg  ftirnm 
ran  li  nan  gar  mirat  te  ten  ft  aaate  sam  sR  rate  Tftm  an 
ran  ant  ft  amt  rat  sraai  nit  ma  ftaami  am,  nan  te  g| 
te  ata  aira  tear#  gg  I  am  rat  gar  gt  afta  te  nra  te  ftsftea 
term  nai  li  Ifeg  tern  nanr  nan  te  ara,  sagas  afR  aT#t  at 
faframm  nam  ant  #g  fat  an  natea  farai  nai  li 

15.  nn,  ftetetam,  Fgnra,  teng  mterraifT,  amsr  teter 

snm  als  %  wm  graft  area?  at  ntg  ateamgT  ana  mm 
li  te  gaf#m  manr  te  a#f  at#  t  mm  mat  atffnat,  graft, 
amr  aar  mat  t  ate  ^ft  li  t  ■gafarm'  Hat  aftr  t  nftn 
Dat  1 1  inf  amr  t  t  al  ar  nftn  raaT  atfaa  amft  It 
arga  faa  t,  fattan  ti  nn  famar  naittf  t,  nan  ti  mf 
fantan  at  naaft.  nn  am  rajam  t?  ma  lim  m  naim  li 
fatten  at  man  t  g|  mral  t  na  mn  nan  at  an  It  ar  aaaig 

dVil  ^)T  <MI  «HNI  TRT  ^TT I 

16.  TtfaT  3ftr  ar^naT,  at^  afanmfr,  airm  atm 

?n  faa  t,  aaatf  t,  Tffar  3ik  mann  at  1st  m  nmm  li 
naran  ti  mgnn  aaatt  t  na  aftr  maan  at  amt  %  fare; 
nan  t  nata  at  33?  yn  fran  ti  nm  t  tmi  anat  atei  ant 
%  aaaig,,  na  fran  at  an  It  I,  at  art  gg  na  at  snara 
t  m%an  an  nra  tair  atiam  li  Tftm  ate  ^gn  an  msnn  t 
na  at  gs  an  mt  an  fntan  nmft  li  3ift^ar  mram  mn  t 
arai  gfifear  %  aira  33?  I®  itfam  I  aftr  Tftm  at  an  ter 
%  mr  aiH  t  am  aam  li  rai  nm  at  ‘msan  tei’  %  ma  nt 
mm  nidi  li 

17.  TTaar,  Ttfar  am  ggara,  afrg  afairagr,  ater  atm 

arga  faa  t  ante  am  gaa  naian  an  33?  li  nan  t 
Tftm  an  rnnram  airt  %  aaaig  at  mat  arar  te  aaattan  an 
f  tot  an 

faa  t  nan  Tftmaf  t  am  am  I  far  aa  rate  tear?  an  tei 
anain  na  an  ga  an  an  333  againaf  at  3^  %  aaf  t  fen 
an  nan-Tftm  naia  at  gnt  fterai  nai  li 

is.  aftenmn,  ntej  teanmfT,  3ite  atm 

dl<g  ataragi  at  raai  gnat  nraai  at  arm  mat  mafn  Ift  % 
nra-mw  mgs  at  li  rarat  gnfmai'  snanr  t  ate  ten  tr  mmai 
mar,  a>af,  anffnaf  sffr  grat  t  mlagan  Iftft  li  rai  anm 
affaimar  at  nte  If  an  gn  an  nftaran  anm  asm  li  t  gaftraf 
gte  mffn  elctl  li  ifm  anm  al  ar  t  mftn  wm  tianft  li 


19.  Tta,  mteT  3ftr  m^am,  TTamuiar,  aftflmi 

3ftfemi  at  mm  graft  aim  at  3mafnar  tafaant  nraata  wn 
graft  arante  1 1  33?  li  am  ai  wm  graft  mnai  at  nanwn 
arrat  li  t  gnfmar  ga-fsim  at  ant  tftft  I  nm  man  manr 
ram  wm  gnftraf  t  anat  tern  ttm  li  a  attf  Ift  m  mra-mia 
manamf  af  Iftff  I  raft  anm  al  ar  raat  ran  aan-mma  astf 
li 

arga  faa  a  nanraai  gafmai  m  gaa  arga  an  nit  I  rate  man 
ma  a  na .  m^an  mtr  Tftm  at  alt  an  am  tsi  1 1 

20.  mram  aftr  iffaT,  maaiwaT,  teRmi 

arga  faa  t  sigr  mm  man  at  rate?  am  ftn  am  atm 
gmsft  mfla  nTmfaar  ma  t  |<ai  m  marm  I,  mt  aaate  t 
mtm  an  ram  ant  te  teg  Ian  li  mtem  t  ma  tram  an  ma 
mrm  an  araalf  t  mm  at  am  1|ai  aa  mam  aaraf  te  tm 
t  aaalf  3nan  msmm  t  ^rfem  m  mtaT  at  te-s  an  mt  t 
arat  rarat  ■gr^n  te  teg  "gtran  te  mra  ga?  trar-  te^rnm 
< 01 1  ’  tel  al  at  affr  'at  <eii  an  ann  te  teg  mm  farm  mi  ar 
mtai  t  ma  aamat  at  Im  at  as  at  fnsn  It  %  teg  tm 
an  an  aira  3n|  aftr  ra?  aanr  mam  te  mm  t  tern  m|i 

21.  mram  affr  TfteT,  mauisiiai,  tlTsvii 

nam  mtm  an  ram  ant  %  as  at  mat  Ta  ar  tai  an  man  at 
ter  te  nan  gftangr  ttm  t  mt  te  gte  3fn  nflaf  t  mtm  at 
ten  nm  at  anat  rai  am  at  Tjam  It  %  teg  amn  mtm  % 
man  t  gar  fame!  nat-mag  an  mm  matte  fann,  tent  mtm 
at  amt  at  attem  ant  gg  nam  ar  raim  famn  ate  mat  m 
aia  nam  marg  %  am  anat  t  mam  If  nan 

arga  tea  t  maig  te  mia  gg  mat  %  as  nam  an  fan  t  man 
mt  %  teg  mat  ma  ar  man  mt  gg  framm  am  li 

22.  atet  ten  gate,  naui^im,  teltevn 

namwn  graft  Itnft  te  gm  tea  t  If  amr  nmsff,  atet  am  gtfa 
at,  gai-gnt  te  ma  mst  gg  Ryim  am  li  nmam  %  aigmn 
atef  ten  gtfa  lit  maiaf  rnma?  gar  nam  t  wst  ng  ti  aa 
maraf  gm  gan  t  gm  If  am  na  atef  t  raian  am  atei  farm 
ten  gtta  aira  gnan  anm  tsti  ga?  at  %  tet  lamr  %  as 
gtfa  an  tan  an  mam  33  am  far  atef  at  asm  t  mr  tern  I 
ante  na  t  gtfa  t  nsa  ar  anna  anm  3nfm  an  flmi  ar  atet 
mmat  najm  at  mnt  tr  ammg  mam  saw  tn  rate  gtfa  at 
mm  rnsat  %  teg  Ifainfan  fanai 

23.  Fgam,  nauitJiai,  teftegn 

argg  tea  t  rnnr  lam  sgmn  "ft  rast  ‘am’  te  ma  |im  m 
mana  li  rapan  at  mg  an  ga  maa  mm  I  sffc  ra|  mfan  nm 
after  an  ante  arm  mm  li  nmam  an  gar  aria  rajrnn  at  mfter 
te  faaa  t  rat  amm  I  far  ma  msrf  t  nrsmm  mam  If  ag,  na 
rajnrn  at  grs  3ftaafa  'agf-gfam  mte  te  teg  fraama  ar  tm  . 
am  mi  rapn  ma  rar  mlt-gte  at  amain  nlf  mte  at  t  gn 
itd  3oi  an  gs  gfm  m  te  3ag,  tent  te  mlt-gte  It  ar  mrarm 
at  Ite  sami 

24.  afterram,  TiaartjraT,  aftRsiiii 

argn  fmr  te  namwa  grtet  an  ma  te  af#  te  aftmmn  ant  gg 
■framm  am  li  antma  argnamf  al  te  af#  mate  ar  armaf  mn 
an  Idt  I  ten  sate  tin!  ram  at  tm  afn  te  gnteaf  at  aftarten 
ant  li  gfte  t  gntem  gar  It  gar#  #  anf  tenf  I  sir  rate  at| 
mte  nil  Ddi  ratag  aftmten  ant  at  natefar  33a  nam 
gnteaf  at  gram  #  fmn  tent  li 


Bhima's  face  is  painted  green.  All  noble  characters  in 
Kathakali  are  painted  green. 

6.  Rama,  Tholpavakoothu,  Kerala 


Mcic'Tl  cfrcii 

The  Art  of  Puppetry 

1 


1.  Glove  Puppet,  Pavakathakali,  Kerala 

The  tradition  of  glove  puppets  in  India  is  popular  in  Uttar 
Pradesh,  Odisha,  West  Bengal  and  Kerala  and  is  as  old  as 
that  of  the  string  puppets.  Glove  puppets  are  also  known 
as  sleeve,  hand  or  palm  puppets  and  have  their  head 
made  of  either  papier  mache,  cloth  or  wood  with  two  hands 
emerging  from  just  below  the  neck.  The  rest  of  the  figure 
consists  of  a  long  flowing  skirt. 

In  this  picture,  we  can  see  the  basic  wooden  puppet  figure 
from  Kerala  known  as  Pavakathakali  (Pava  means  a  doll). 
Pavakathakali  came  into  existence  in  the  18th  century  due 
to  the  influence  of  Kathakali,  the  famous  classical  dance 
drama  of  Kerala. 

2.  Krishna  and  Duryodhana,  Pavakathakali,  Kerala 

The  themes,  chosen  for  Pavakathakali  are  the  same 
as  those  of  Kathakali,  the  traditional  dance  drama  of 
Kerala  which  dramatises  stories  from  Indian  myths 
and  legends.  The  head-dress  and  the  costumes  of 
the  puppets  are  similar  to  those  worn  by  Kathakali 
artists.  Even  the  music,  themes,  stories  and  colour 
symbolism  are  similar  to  the  Kathakali  form. 

In  this  picture,  Lord  Krishna  is  shown  along  with 
Duryodhana,  the  eldest  of  the  Kaurava  princes.  While 
Krishna's  face  is  painted  in  green,  to  show  that  he  is  a 
noble  character.  Duryodhana's  face  has  been  painted 
black  which  symbolises  an  evil  being. 

3.  Panchali,  Pavakathakali,  Kerala 

Puppet  theatre  plays  a  significant  role  in  communicating 
aesthetic  and  moral  values  while  providing  entertainment 
to  the  masses.  Panchali,  the  daughter  of  King  Draupada 
of  Panchala  and  the  wife  of  the  Pandavas  is  seen  in  the 
picture.  Even  the  female  characters  of  Pavakathakali  have 
striking  similarities  to  Kathakali  female  characters. 

4.  Duryodhana,  Pavakoothu  (Kathakali),  Kerala 

AsinKaff7aka//',thereisalsoaclassdemarcationbetweengood 
and  evil  characters  in  Pavakoothu.  The  noble  characters  are 
painted  green  and  are  called  paccha  while  the  evil  characters 
are  identified  by  the  knobs  on  their  faces  and  the  colour 
of  their  beard. 

In  this  picture,  you  see  Duryodhana,  the  eldest  of  the 
Kauravas  and  the  king  of  Hastinapur.  He  has  been  shown 
with  knob  on  his  nose  and  black  paint  on  his  face  which 
depicts  that  he  is  an  evil  character. 

5.  Bhima,  Pavakoothu  (Kathakali),  Kerala 

Traditional  puppet  theatre  all  over  India  basically  derives 
its  themes  from  popular  myths  and  legends.  In  this  picture, 
we  can  see  Bhima,  the  second  and  the  strongest  of  the 
Pandava  brothers  of  Mahabharata.  It  is  said  that  Bhima 
was  born  to  Kunti  and  Pandu  by  invoking  Vayu,  the  god 
of  wind. 


Tholpavakoothu  is  the  traditional  shadow  puppet  of  Kerala. 
The  themes  of  Tholpavakoothu  are  mainly  taken  from  the 
episodes  of  the  Ramayana.  The  puppets  of  Tholpavakoothu 
are  made  of  deer  skin.  The  figures  are  drawn  on  skin, 
cut  out  and  embellished  with  dots,  lines  and  holes  and 
are  painted  in  different  colours.  Then  a  white  screen  is 
illuminated  with  the  help  of  oil  lamps  and  shadows  of  these 
figures  are  projected  on  the  screen. 

In  this  picture,  you  see  Lord  Rama,  the  central  character 
of  the  epic,  'Ramayana. '  Rama  is  regarded  as  an  Avatara 
of  Lord  Vishnu  and  is  worshipped  by  Hindus  all  over  the 
world. 

7.  Sita,  Tholpavakoothu,  Kerala 

The  puppet  shown  in  the  picture  is  that  of  Sita,  the  daughter 
of  Janaka,  the  king  of  Mithila  and  the  wife  of  Lord  Rama. 
Sita  spent  many  years  with  her  husband,  Rama  at  Ayodhya 
before  accompanying  him  to  the  forest  during  his  period  of 
exile.  The  perforations  punched  on  the  leather  highlights 
the  details  of  costumes  and  ornaments.  The  manipulation 
of  these  puppets  require  little  effort.  The  puppets  are 
pinned  onto  the  screen,  the  arms  are  moved  to  indicate 
which  character  is  speaking. 

8.  Ravana,  Tholpavakoothu,  Kerala 

This  picture  shows  Ravana,  the  king  of  Lanka  and  one 
of  the  main  characters  of  the  'Ramayana'.  Ravana  is 
regarded  as  the  Lord  of  the  Rakshasas  and  is  portrayed 
as  an  evil  character  in  the  Ramayana.  Ravana  possessed 
mystical  powers  due  to  a  boon  granted  to  him  after  he  had 
spent  many  years  on  meditation.  Here,  he  is  shown  with 
his  ten  heads. 

9.  Shiva,  Tholpavakoothu,  Kerala 

This  picture  shows  Lord  Shiva.  The  figure  is  very  realistically 
made.  Decorative  motifs  such  as  jewellery  and  weapons 
are  perforated  and  carefully  chiselled  to  make  them  look 
realistic.  The  puppet  is  a  delicate  work  of  art. 

10.  Manipulation,  Tholpavakoothu,  Kerala 

In  this  picture,  we  can  see  the  manipulation  behind  the 
screen  of  Kerala  shadow  puppets.  The  fight  scene  shown 
between  Ravana  and  Hanuman  is  taken  from  an  episode 
of  the  Ramayana. 

The  manipulation  requires  very  little  effort  as  only  the  hands 
are  manipulated  to  indicate  which  character  is  speaking. 
Unlike,  the  Odisha  puppets,  these  puppets  have  jointed 
areas  at  the  elbows  thus  giving  freedom  for  a  variety  of 
movements. 

11.  Hanuman,  Togalu  Gombeyatta,  Karnataka 

The  Hanuman  shown  in  this  picture  is  taken  from  Togalu 
Gombeyatta,  the  shadow  puppet  theatre  of  Karnataka. 
Shadow  puppets  are  flat  figures,  cut  out  of  leather  which 
has  been  treated  and  made  translucent.  The  details 
are  chiselled  out  carefully  on  the  single  piece  of  leather 
from  which  this  puppet  is  made.  This  highlights  the  facial 
features,  costumes  and  ornamentations. 

The  features  of  the  shadow  puppets  of  Karnataka  is  that 
their  size  differs  according  to  their  social  status.  Kings 
and  religious  characters  are  depicted  as  larger  than  the 
common  people  and  servants. 


Hanuman,  the  son  of  Vayu  and  the  most  trusted  aid  of 
Lord  Rama  is  revered  and  worshipped  by  Hindus. 

12.  Ganesh,  Togalu  Gombeyatta,  Karnataka 

Puppet  making  is  a  highly  sophisticated  art  and  this 
colourful  picture  of  the  elephant  God  Ganesh  is  a  good 
example.  According  to  Hindu  traditions  Lord  Ganesh  is  the 
remover  of  all  obstacles.  Mythology  tells  us  that  he  is  the 
son  of  Lord  Shiva  and  Parvati  and  is  one  of  the  most  loved 
gods  of  the  Hindu  pantheon.  Hindus,  before  undertaking 
any  auspicious  work  evoke  the  blessing  of  Lord  Ganesh 
by  offering  poojas. 

13.  Ravana,  Togalu  Gombeyatta,  Karnataka 

This  picture  depicts  the  Asura  King  Ravana  in  full  battle 
gear.  Ravana  possessed  mystical  powers  due  to  a  boon 
granted  to  him  by  Lord  Brahma,  the  creator  of  the  universe. 
Ravana  is  said  to  possess  ten  heads  and  twenty  arms, 
but  this  picture  depicts  him  with  ten  heads  and  only  two 
arms.  This  must  have  been  done  for  the  convenience  of 
the  puppeteer  for  easy  manipulation. 

14.  Ravana  and  Sita,  Togalu  Gombeyatta,  Karnataka 

This  shadow  puppet  from  Togalu  Gombeyatta  of  Karnataka 
shows  the  Asura  king  Ravana  abducting  Sita  and  taking 
her  to  Lanka  in  his  chariot.  Ravana  came  to  Panchavati 
disguised  as  an  ascetic  and  showed  his  true  identity 
before  abducting  Sita  and  carrying  her  to  his  chariot.  Here, 
Ravana  is  depicted  as  an  evil  character  with  his  teeth 
sticking  out  of  his  mouth.  Notice  the  clothing,  ornaments 
and  hair  are  painted  to  make  them  look  prominent. 

15.  Rama,  Vibhishana  and  Hanuman,  Tholu 
Bommalatta,  Andhra  Pradesh 

Tholu  Bommalatta  is  the  shadow  puppet  theatre  of  Andhra 
Pradesh.  The  puppets  are  large  in  size  and  have  jointed 
waist,  shoulders,  elbows  and  knees.  They  are  coloured  on 
both  sides,  hence,  these  puppets  throw  coloured  shadows 
on  the  screen. 

The  picture  shows  Ravana’s  brother  Vibhishana  and  his 
wife  along  with  Rama  and  Hanuman  during  the  coronation 
ceremony  of  Vibhishana  after  Lord  Rama  had  killed 
Ravana  in  the  battle  of  Lanka. 

16.  Sita  and  Lakshmana,  Tholu  Bommalatta,  Andhra 
Pradesh 

In  this  picture,  we  see  Lakshmana  and  Sita  at  Panchavati. 
Ravana  sends  Maricha  disguised  as  a  beautiful  deer  to 
lure  out  Rama  from  Panchavati.  After  a  long  chase.  Rama 
kills  the  deer,  who  yells  out  the  name  of  Lakshmana  in  the 
voice  of  Rama.  Sita  hearing  the  cry  pleads  with  Lakshmana 
to  go  in  search  of  Rama.  A  reluctant  Lakshmana  before 
leaving  draws  a  line,  forbidding  Sita  to  cross  it.  This  line  is 
known  as  the  “Lakshmana  Rekha. ' 

17.  Ravana,  Sita  and  Hanuman,  Tholu  Bommalatta, 
Andhra  Pradesh 

The  scene  depicted  in  this  picture  is  taken  from  an  episode 
of  the  Ramayana.  Ravana  after  abducting  Sita,  housed 
her  in  his  palace  garden  named  Ashokavan. 

This  picture  shows  Ravana  at  Ashokavan  asking  Sita  to 
marry  him.  Hanuman  who  had  come  to  Lanka  as  Lord 
Rama‘s  emissary  at  that  time  is  seen  hiding  in  the  branches 
of  the  Ashoka  tree  listening  to  the  conversation. 

18.  Manipulation,  Tholu  Bommalatta,  Andhra  Pradesh 

Tholu  Bommalatta,  the  shadow  puppet  theatre  has  the 
richest  and  strongest  tradition  since  the  puppets  are 


larger  in  size  and  have  jointed  waist,  shoulders,  elbows 
and  knees,  the  puppeteers  have  to  stand  in  order 
to  manipulate  these  puppets.  These  puppets  are 
colourfully  painted  thus  throwing  coloured  shadows  on 
the  screen. 

19.  Rama,  Sita  and  Lakshmana,  Ravanachhaya, 
Odisha 

One  of  the  most  theatrically  exciting  forms  of  shadow 
puppetry  in  India  is  that  of  Odisha.  The  shadow  puppet 
theatre  of  Odisha  is  called  Ravanachhaya.  The  puppets 
are  made  of  deer  skin  and  are  smaller  in  size  than  other 
shadow  puppets.  They  are  thick  and  opaque  and  throw 
black  and  white  shadows. 

This  picture  shows  the  Ravanachhaya  puppets  performing 
a  scene  from  the  Ramayana  showing  Khevat  sailing  the 
boat  carrying  Rama,  Lakshmana  and  Sita  to  get  the  river 
crossed. 

20.  Ravana  and  Sita,  Ravanachhaya,  Odisha 

This  picture  shows  the  Asura  King  Ravana  in  his  real  form 
with  his  ten  heads  and  twenty  arms,  all  set  to  abduct  Sita 
from  Panchavati.  Ravana  hadcometoPanc/ravaf/disguised 
as  an  ascetic  after  Maricha  had  assumed  the  form  of  a  deer 
and  lured  away  Rama  from  Panchavati.  Lakshmana  before 
leaving  Sita  had  drawn  a  line.  'Lakshmana  Rekha’  for  her 
protection,  forbidding  her  to  cross  it.  However,  seeing  an 
ascetic,  Sita  crossed  the  line  to  offer  him  food,  thus  falling 
into  the  trap  laid  by  Ravana. 

21.  Ravana  and  Sita,  Ravanachhaya,  Odisha 

After  Ravana  had  abducted  Sita,  he  carried  her  in  his 
chariot  towards  Lanka.  A  heartbroken  Sita  invoked  the 
trees  and  the  rivers  to  tell  Rama  of  her  plight.  Her  desperate 
cries  caught  the  attention  of  Jatayu,  a  huge  bird  who  came 
to  her  rescue  and  attacked  Ravana.  After  a  tough  fight, 
Ravan  a  succeeded  in  cutting  Jatayu's  wings.  This  picture 
shows  Ravana  coming  back  to  his  chariot  after  the  fight  to 
resume  his  onward  journey  to  Lanka. 

22.  Bali  and  Sugriva,  Ravanachhaya,  Odisha 

This  picture  from  Ravanachhaya  shows  the  two  monkey 
kings.  Bali  and  Sugriva  fighting  each  other.  According 
to  Ramayana,  both  Bali  and  Sugriva  had  gone  to  fight  a 
demon  called  Mayavi.  While  Mayavi  disappeared  into  a 
cave.  Bali  followed  him  there  and  Sugriva  waited  outside. 
After  a  year  long  wait,  Sugriva  returned  presuming  that  Bali 
was  killed  by  the  demon  and  started  ruling  his  kingdom.  But 
Bali  came  back  after  killing  Mayavi  and  accused  Sugriva  of 
usurping  his  kingdom. 

23.  Hanuman,  Ravanachhaya,  Odisha 

This  picture  shows  the  monkey  God  Hanuman  with  his 
Mace  or  ‘Gadda’.  Hanuman  is  regarded  as  the  son  of  Vayu 
and  is  considered  as  an  epitome  of  strength  and  devotion. 
An  episode  in  Ramayana  tells  us  of  his  prowess.  When 
Lakshmana  was  injured  in  the  battle,  Hanuman  was  sent 
to  the  Himalayas  to  fetch  some  medicinal  herbs.  Unable  to 
recognise  them,  Hanuman  uprooted  the  whole  mountain 
and  brought  it  to  the  battle  field  which  helped  in  reviving 
Lakshmana. 

24.  Manipulation,  Ravanachhaya,  Odisha 

In  this  picture,  back  stage  manipulation  of  Ravanachhaya 
puppet  is  shown.  The  performers  squat  on  the  ground 
behind  the  screen  and  manipulate  the  puppets  using  both 
hands  and  fast  movements.  As  the  puppets  are  in  one 
piece  and  have  no  joints,  the  technique  of  manipulation  is 
different  from  other  shadow  puppets. 
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1.  Glove  Puppet,  Pavakathakali,  Kerala 

The  tradition  of  glove  puppets  in  India  is  popular  in  Uttar  Pradesn, 
Odisha,  West  Bengal  and  Kerala  and  is  as  old  as  that  of  the  string 
puppets.  Glove  puppets  are  also  known  as  sleeve,  hand  or  palm 
puppets  and  have  their  head  made  of  either  papier  mache,  cloth  or 
wood  with  two  hands  emerging  from  just  below  the  neck.  The  rest 
of  the  figure  consists  of  a  long  flowing  skirt. 

In  this  picture,  we  can  see  the  basic  wooden  puppet  figure  from 
Kerala  known  as  Pavakathakali  (Pava  means  a  doll).  Pavakathakali 
came  into  existence  in  the  18th  century  due  to  the  influence  of 
Kathakali,  the  famous  classical  dance  drama  of  Kerala. 
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2.  Krishna  and  Duryodhana,  Pavakathakali,  Kerala 

The  themes,  chosen  for  Pavakathakali  are  the  same  as  those  of 
Kathakali,  the  traditional  dance  drama  of  Kerala  which  dramatises 
stories  from  Indian  myths  and  legends.  The  head-dress  and  the 
costumes  of  the  puppets  are  similar  to  those  worn  by  Kathakali 
artists.  Even  the  music,  themes,  stories  and  colour  symbolism  are 
similar  to  the  Kathakali  form. 

In  this  picture,  Lord  Krishna  is  shown  along  with  Duryodhana,  the 
eldest  of  the  Kaurava  princes.  While  Krishna’s  face  is  painted  in 
green,  to  show  that  he  is  a  noble  character.  Duryodhana’s  face 
has  been  painted  black  which  symbolises  an  evil  being. 
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3.  Panchali,  Pavakathakali,  Kerala 

Puppet  theatre  plays  a  significant  role  in  communicating  aesthetic 
and  moral  values  while  providing  entertainment  to  the  masses. 
Panchali,  the  daughter  of  King  Draupada  of  Panchala  and  the  wife 
of  the  Pandavas  is  seen  in  the  picture.  Even  the  female  characters 
of  Pavakathakali  have  striking  similarities  to  Kathakali  female 
characters. 
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4.  ,  Mie<|c£^  (  ^^cbcdl  ) , 
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4.  Duryodhana,  Pavakoothu  (Kathakali),  Kerala 

As  in  Kathakali,  there  is  also  a  class  demarcation  between  good 
and  evil  characters  in  Pavakoothu.  The  noble  characters  are 
painted  green  and  are  called  paccha  while  the  evil  characters 
are  identified  by  the  knobs  on  their  faces  and  the  colour  of  their 
beard. 

In  this  picture,  you  see  Duryodhana,  the  eldest  of  the  Kauravas 
and  the  king  of  Hastinapur.  He  has  been  shown  with  knob  on  his 
nose  and  black  paint  on  his  face  which  depicts  that  he  is  an  evil 
character. 
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5.  Bhima,  Pavakoothu  (Kathakali),  Kerala 

Traditional  puppet  theatre  all  over  India  basically  derives  its 
themes  from  popular  myths  and  legends.  In  this  picture,  we  can 
see  Bhima,  the  second  and  the  strongest  of  the  Pandava  brothers 
of  Mahabharata.  It  is  said  that  Bhima  was  born  to  Kunti  and  Pandu 
by  invoking  Vayu,  the  god  of  wind. 

Bhima’s  face  is  painted  green.  All  noble  characters  in  Kathakali 
are  painted  green. 
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6.  Tm, 


q)dMM|c£S^  ^RTf  qft  MtMtHId  tJPTT  "Jd#  tl  Tjq#  Riqqr  % 

1WT,  qTgRT:  <IMIM'J|  %  wff  3  faq  Rift  tl  Mcl  Id -Ml  ftm  qft  MR 
3  qqt  ttft  tl  MR  RT  RFfrfqqf  qr|  twftuT  qR%  W  MR  t  rf^TT  M#' 
f^3t,  ^M3Tf,  1%tf  ^  TRHMI  RTR  t  sfh;  MT  RT  RT  fqRT  RT?t 

tl  ffcRT,  q^  W.  teT  tW  WIRR  3  U^ftlcT  fqrqT  RTR  t  sfh:  fR 

srrjlqqf  qff  rm,  ■qt  qr  qgfrfqq  (%qft)  qft  Rmt  ti 

TR  fqq  t,  qq^nq  Msgq>M  %  t^ttq  Rftq-qqqiq  qq  qn  -^m  rt  tirm 
ti  qq  qt  qqqn  fq^j  qq  rmtr  rim  mr  t  ^ti  fq?q  m  f  ft^-sff 
gRT  qqqt  ^i  qff  wdt  ti 


6.  Rama,  Tholpavakoothu,  Kerala 

Tholpavakoothu  is  the  traditional  shadow  puppet  of  Kerala.  The 
themes  of  Tholpavakoothu  are  mainly  taken  from  the  episodes  of 
the  Ramayana.  The  puppets  of  Tholpavakoothu  are  made  of  deer 
skin.  The  figures  are  drawn  on  skin,  cut  out  and  embellished  with 
dots,  lines  and  holes  and  are  painted  in  different  colours.  Then  a 
white  screen  is  illuminated  with  the  help  of  oil  lamps  and  shadows 
of  these  figures  are  projected  on  the  screen. 

In  this  picture,  you  see  Lord  Rama,  the  central  character  of  the 
epic,  ‘Ramayana.  ’Rama  is  regarded  as  an  Avatara  of  Lord  Vishnu 
and  is  worshipped  by  Hindus  all  over  the  world. 
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7.  TTfaT, 


ckdcd 


TF  fFF  4',  y-^Rld  TJcTcff ,  FWd  TFT  Tdt  FFTt  cT«TT  RrfkcdT  %  TMT  FTT 
■Rt  'JTt  TfttTI  F>t  t'l  FftrTT  k  Fd  k  Flk  k  H6el  3TTk  Ffd  %  FTF  3TFk-Ff 
k  Fdf  F^  iFFR  kl  Fd^  Ft  RTFr  FT  1%5,  ^d<ril  FTt  k?T'*|F[3Tf  cT«TT 
3TTT[W  %  fcjcHU|  Fdt  dJFR  FF  TTRjTI  FT?f  tl  fd  y,dRrl4f  %  dR^Idd  % 
Irt  ff  m  rift  f^tt  ti  ^dRddT  fR  ^  ft  tfifti  ftft  t  37k  FdFt 

FF^Sff  cfft  ^Hldl  FTcfT  ■§■  dlRt>  Fdt  Fed  F%  fk>  Fid  Ft  ’Jdedt  FftF  Ffet 
7?t  tl 


7.  Sita,  Tholpavakoothu,  Kerala 

The  puppet  shown  in  the  picture  is  that  of  Sita,  the  daughter 
of  Janaka,  the  king  of  Mithila  and  the  wife  of  Lord  Rama.  Sita 
spent  many  years  with  her  husband,  Rama  at  Ayodhya  before 
accompanying  him  to  the  forest  during  his  period  of  exile.  The 
perforations  punched  on  the  leather  highlights  the  details  of 
costumes  and  ornaments.  The  manipulation  of  these  puppets 
require  little  effort.  The  puppets  are  pinned  onto  the  screen,  the 
arms  are  moved  to  indicate  which  character  is  speaking. 


w^jifuch  TTtF  TR  TrfR^rvT  kR;  Centre  for  Cultural  Resources  and  Training 
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TTRjcT  Rr  3  TRT  %  TRT  TR^T  ^  y<Rld  faRT  RTT  t,  Rt  TFTRR  R 
RfR  tl  WI  ^  R  TJRq  RHT  RRT  t  3?k  TRFRT  3  ^ 
VR  ^  -dRd  %  ^  y*Jd  Idvdl  ‘Nl  1?l  tr  Hldl  RTcTT  1?  TR^T  ^ 

■RRR  R?UT  'gTTT  Ry,  cRdld  %  diKul  algd  Tft  ^dld  ^iPdddl  UTR  sffl 
yfndd  Fdd  R  <MUI  d'H^i  H'Hl'hl  wfed  y^Rld  f^RT  7RT  t'l 


8.  Ravana,  Tholpavakoothu,  Kerala 

This  picture  shows  Ravana,  the  king  of  Lanka  and  one  of  the 
main  characters  of  the  ‘ Ramayana ’.  Ravana  is  regarded  as  the 
Lord  of  the  Rakshasas  and  is  portrayed  as  an  evil  character  in  the 
Ramayana.  Ravana  possessed  mystical  powers  due  to  a  boon 
granted  to  him  after  he  had  spent  many  years  on  meditation.  Here, 
he  is  shown  with  his  ten  heads. 
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9. 


TOfd  -4',  TOH  fddRld  fl  RT^fd  ^fd  #  d«TT«f  TR  3 
^  f  I  3d?£RT  W  WRff  ^  LMIddl  Rfdf  dff  fed  dR%  ^H^cj'*  #ff 
Tt  °hld  RT  cHHlfd<d)  :?Rf  y^M  di<-)  Rl  feR  Rt  dl?  ill  R?  ^dcril  Rt  TJSFT 
R<rll  RT  T[R  d*jdl  l?l 


9.  Shiva,  Tholpavakoothu,  Kerala 

This  picture  shows  Lord  Shiva.  The  figure  is  very  realistically  made. 
Decorative  motifs  such  as  jewellery  and  weapons  are  perforated 
and  carefully  chiselled  to  make  them  look  realistic.  The  puppet  is 
a  delicate  work  of  art. 
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10.  mPtJIHH, 


W  PdR  3  TR  «TfcT4ldl<^«J  WT  'tdlddl  R7T  ^  %  Rp#  3  RfTRTRH  ^3 
RRtR  %\  Rd^ld  RRR  3fk  RRRTR  %  #R  ■gs  Rd  ^RT  RRTRR  RR  RRT 
WI  PP  Pcddl  RR1  t'l 

TR  gdRddT  %  mRrmh  %  fRR  RfR  rP  rPrt  ™  rrrt  rrrt  ti  r^Pr 

RT  -dRd  Rlei  TRT  i?,  R¥  fpTd  RifR  %  ftRR  Rdcd  RTRp  RR  Rt  dR-dlRdd 
fRRTT  "RTRT  tl  RpfeRT  RTp  gdPddT  %  RllOd,  RR  gdfeTRf  RTp  RldPddT 
RT  RpR  tft  tl  fFTt  fRfRR  RRRT  RTp  RfcTRp  Rpj  RTRTT  RRR  R  RRRff 
RfRRT  Ip#  tl 


10.  Manipulation,  Tholpavakoothu,  Kerala 

In  this  picture,  we  can  see  the  manipulation  behind  the  screen  of 
Kerala  shadow  puppets.  The  fight  scene  shown  between  Ravana 
and  Hanuman  is  taken  from  an  episode  of  the  Ramayana. 

The  manipulation  requires  very  little  effort  as  only  the  hands  are 
manipulated  to  indicate  which  character  is  speaking.  Unlike,  the 
Odisha  puppets,  these  puppets  have  jointed  areas  at  the  elbows 
thus  giving  freedom  for  a  variety  of  movements. 
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11.  fTHMH,  -fTfiTcJ  chHfdcb 

TFcjcT  f#T  3  UF^Id  F3*TH  #  '3?!#  3TT^i%  #  ^FffeF  #  T5PTT  33# 
FTFTT  #TTf  ^  f#TI  TRT  tl  WTT  3,dfcd*4l'  WIZ  ^I^PddT  #  F# 

1?  cT^TT  -dH^  #  dild  TT  ddl^  dldl  i?  ##  dRt'Jvd  ^>T  FR^IT#  ddldl 
tl  3d#  %  rdcRU|  ip#  #  T/T  #  TT#  FT  «TH3<#T  FTCT  Wdl  tl 
FTT  »R  3d#  fdftd  F#  tl  FR  #drdT  T^  3d#  %  dTdT-WT,  t?T33T 
#T  3713^  STTfd  FFT  FTT  W  Fit  tl 

didfddi  dt  WdT  ydRddl  dt  dd^  fddTddT  FF  t  f#  3dd>l  3TTTTT  TFT# 
dHHlfd+  FFTF  %  TTTJTTTT  f#d-f*FT  FfdT  tl  TFFT#  #T  drftdT  #t#  dt 
TTTFFF  ^ifdd  ddl  #ddf  dt  3FFTT  t  dt  Sdddd  t  FTTfcT  fdJdT  dTdT  tl 

Wt  3d  #T  WH  TTF  %  ddffddT  fdddTddTd  tddT  F  jHH  dt  ft^# 
SKI  3TTFT  yiKI  t  #T  3ddPl  3#  dt  d#  tl 


11.  Hanuman,Togalu  Gombeyatta,  Karnataka 

The  Hanuman  shown  in  this  picture  is  taken  from  Togalu 
Gombeyatta,  the  shadow  puppet  theatre  of  Karnataka.  Shadow 
puppets  are  flat  figures,  cut  out  of  leather  which  has  been  treated 
and  made  translucent.  The  details  are  chiselled  out  carefully  on 
the  single  piece  of  leather  from  which  this  puppet  is  made.  This 
highlights  the  facial  features,  costumes  and  ornamentations. 

The  features  of  the  shadow  puppets  of  Karnataka  is  that  their 
size  differs  according  to  their  social  status.  Kings  and  religious 
characters  are  depicted  as  larger  than  the  common  people  and 
servants. 

Hanuman,  the  son  of  Vayu  and  the  most  trusted  aid  of  Lord  Rama 
is  revered  and  worshipped  by  Hindus. 
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12.  wm,  wbTcj  chHfdch 

^dfeldl  «HMI .  Tf3T  <J-cc|  nR^d  d>dl  't  3ffc  msf  ^ddl  TM?T  W  rffT  <Jild 
frfTT  ?TFT7T  TJ^F  3T^5I  <KlsT|U|  f  |  xhtri  %  3FJTTR,  WH  Wf?T 
f^PRf  ^Ft  cfl^  ^IcTT  tl  'll <lfu|ch  ^7?TITT  ^cTTcft  t  %  Wt?T,  TOH 

Rid  sfrf  Hl4d1  %  ^  1?  3Tk  fs-^  ^ddull  %  ■HdlRldT  ^lRtd?llci]  ^ddl3Tl 

^  TpF  f  |  ^Pdl|  1%^  fwrft  *ft  W  ^FFf  ^  3TRTT  WFl  3  ^  TRrfFT 
wRr  wt  tj3tt  wt%  srmfcrfc  wit  writ  ti 


12.  Ganesh,  Togalu  Gombeyatta,  Karnataka 

Puppet  making  is  a  highly  sophisticated  art  and  this  colourful 
picture  of  the  elephant  God  Ganesh  is  a  good  example.  According 
to  Hindu  traditions  Lord  Ganesh  is  the  remover  of  all  obstacles. 
Mythology  tells  us  that  he  is  the  son  of  Lord  Shiva  and  Parvati 
and  is  one  of  the  most  loved  gods  of  the  Hindu  pantheon.  Hindus, 
before  undertaking  any  auspicious  work  evoke  the  blessing  of 
Lord  Ganesh  by  offering  poojas. 
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13.  TTW,  fTFTRT 

ytrdd  Pdy  3RJT  <MI  <l<du|  kt  Tjuf  %  RTR  ^<sll  *TT  ■Hdidl  1?l 

wi  kt  Tifk  k  rkkn-Rw^  w  rtrt  ^  %  ttitt  kfk 

Tlfktk  yi^d  *ffl  di6l  "STTcTT  1?  Ik  TTRUf  %  ^Tf  fiR  sftT  <sfl-H  RWT  2ft,  RT 

rrjct  fkt  3  wnr  kt  tr  fm  kft  k  ^nkt  Rfkt  y<Rid  fkRT  w  ti 
■^RT  3TR?R  iff  MdcTld-iK  kt  %  Riy,  tkdl  RRT  $Vlll 


13.  Ravana,  Togalu  Gombeyatta,  Karnataka 

This  picture  depicts  the  Asura  King  Ravana  in  full  battle  gear. 
Ravana  possessed  mystical  powers  due  to  a  boon  granted  to  him 
by  Lord  Brahma,  the  creator  of  the  universe.  Ravana  is  said  to 
possess  ten  heads  and  twenty  arms,  but  this  picture  depicts  him 
with  ten  heads  and  only  two  arms.  This  must  have  been  done  for 
the  convenience  of  the  puppeteer  for  easy  manipulation. 
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14.  ttchtt  afrr  #?tt, 

%  cfWeJ  cf?t  Wm  TJcfeft  TOjfo  3  3R]T  TRI  TRR  ^ 

3TT^  T«T  Rt  *fldl  RTF  6<uI  RR%  elRTl  Rf  |pj;  f^M4T  RRT  'll  TIRR  T^4> 
RWff  %  ^?T  3  M^clcfl  3TFTF  3^  Rctf  TT^T  4FT  ^  ^ 

3RRT  Wt  R^Pdll  4ST,  TTR^T  %  R}  Rid  RT?T  fTT  f  cfRT 

^  TTT  ^  %  RR  4'  pH<fRld  PfTRT  TRT  tl  f^TH  WR  WI 

%  W,  37T^Bmr  3fk  RTRTt  ^  fafelkddl  WJ  4T^  tg  RTTt'  4RT  3m4|‘I  fRRFT 
R4T  tl 


14.  Ravana  and  Sita,  Togalu  Gombeyatta, 
Karnataka 

This  shadow  puppet  from  Togalu  Gombeyatta  of  Karnataka  shows 
the  Asura  king  Ravana  abducting  Sita  and  taking  her  to  Lanka  in 
his  chariot.  Ravana  came  to  Panchavati  disguised  as  an  ascetic 
and  showed  his  true  identity  before  abducting  Sita  and  carrying  her 
to  his  chariot.  Here,  Ravana  is  depicted  as  an  evil  character  with 
his  teeth  sticking  out  of  his  mouth.  Notice  the  clothing,  ornaments 
and  hair  are  painted  to  make  them  look  prominent. 
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15.  TFT,  rTtrf  ,  3TRJ  FF7T 

3TRT  Tlt?T  %  WT  ^JcT#  W  WRTT  tl  t  ^dfcrl-Ml' 

STFfTR  f  ygt  tt#  t  g*TT  TTft  +1*M,  TJSgf,  WTt  cT«TT  f 

tit  'tl  t  Hdleldl  did!  Sfk  't  wN  tldl  tl  Wt  y^rg'  t  Tt  Tf  < j il 'I 
^Sldl  T^fad  d-kdl  tl  y<r^d  fdd  t,  ‘hid'd  %  TFg  Id  el  hi  dHkls  t.  <ldul 
%  hT^  fehtw  gt  hHcHU,  TTR  rT«TT  gjhH  %  TFT8}  tM  "5TT  TPW1T  tl 

fThldul  gt  cddil  t  ^  eisi^  t  TTh  glT!  <ldul  RK  tt  %  H^dlg  ddil 

gR  ttrtt  WIT  TpTT  «ni 


15.  Rama,  Vibhishana  and  Hanuman,  Tholu 
Bommalatta,  Andhra  Pradesh 

Tholu  Bommalatta  is  the  shadow  puppet  theatre  of  Andhra 
Pradesh.  The  puppets  are  large  in  size  and  have  jointed  waist, 
shoulders,  elbows  and  knees.  They  are  coloured  on  both  sides, 
hence,  these  puppets  throw  coloured  shadows  on  the  screen. 

The  picture  shows  Ravana's  brother  Vibhishana  and  his  wife 
along  with  Rama  and  Hanuman  during  the  coronation  ceremony 
of  Vibhishana  after  Lord  Rama  had  killed  Ravana  in  the  battle  of 
Lanka. 
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16.  3TTT  cTSSHHT,  WtcJ  ^tcqT^T,  3TRT 

JQ  f33  M^oidl  Rl3T  afk  efaFTCTT  3l  ^01  3JT  333TT  f  I  <131301  % 
3?3«K  333dl  ^  TR  sfk  eTWJT  3^  %  Rlk,  <I3UI  I  Hl<l3  3^t  k.3) 

Tjvf  f%X0T  %  T3f  3  I^TI  ’SFFFff  3tel  3T<I  %  RMI^,  <TR  URT  3l  3TT  H 
I,  3ft  H<c)  TR  3l  3hnm  I  eTW1!  33  3R  e)3><  ^lislcll  ll  <tldl  3l<sl 
Tj3  3iT  eTWT  I  TR  3l  ^<o  3T<  <31-1  33  f3^33  3Hci]  |l  3tRlR!>3>  3TW3 
3fT^  Tf  H6d  "jPcRI  %  3IS<  T3>  t<3T  dl'^cll  I  <fffT  TTfcTT  33  TTf  t?3l  %  3TT 
3tll  If  33T  3><dl  'll  l^TT  P<9I  3l  ‘ 33^33^3  |T3T’  %  3T3  If  3JHT  3fT3T  ll 


16.  Sita  and  Lakshmana,  Tholu  Bommalatta, 
Andhra  Pradesh 

In  this  picture,  we  see  Lakshmana  and  Sita  at  Panchavati.  Ravana 
sends  Maricha  disguised  as  a  beautiful  deer  to  lure  out  Rama  from 
Panchavati.  After  a  long  chase.  Rama  kills  the  deer,  who  yells  out 
the  name  of  Lakshmana  in  the  voice  of  Rama.  Sita  hearing  the 
cry  pleads  with  Lakshmana  to  go  in  search  of  Rama.  A  reluctant 
Lakshmana  before  leaving  draws  a  line,  forbidding  Sita  to  cross  it. 
This  line  is  known  as  the  “Lakshmana  Rekha.’ 
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17.  TTcHJT,  TTSTT  ^  gNirtgi,  3TTST  ^TTT 

BRJtT  fet  t  BFlfaT  TB  -UHI-M'JI  ^  3m  tl  IFBT  t  BtcTT  BT 
WT  %  BRIcf  3TT^  tmef  %  3T#T7  ^  i|'  W  *JTI 

t  <!<=( ul  ■hIcImI  Tf  TT?  T?T  t  1%  TTTt  f^qflg  ’3TI  c^l  'H'lciH  TTh 
^T[  T[tT  ^-1  BT  3TB  FJFFTBf  ^8J  %  TT!  4  FjSH  ^TT  <l<^  ul  —  ■«h1  cl  I  TBK 
TTI  Tf#  Ry|i||  BTT  tl 


17.  Ravana,  Sitaand  Hanuman,Tholu  Bommalatta, 
Andhra  Pradesh 

The  scene  depicted  in  this  picture  is  taken  from  an  episode  of  the 
Ramayana.  Ravana  after  abducting  Sita,  housed  her  in  his  palace 
garden  named  Ashokavan. 

This  picture  shows  Ravana  at  Ashokavan  asking  Sita  to  marry 
him.  Hanuman  who  had  come  to  Lanka  as  Lord  Rama's  emissary 
at  that  time  is  seen  hiding  in  the  branches  of  the  Ashoka  tree 
listening  to  the  conversation. 
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is.  ■qfrenrFT,  rrtcj 

^WeT^T  ^  WIT  ^?T#  qTZTT  qrt  qTcrTT  W#T  %  TTT«T-TIT«T 
TT>JTg  qt  tl  ?wf  tJrfR'iqj  3TRTR  qft  %  3TTTM  Wqi, 

qilePiql"  sfR  ■spqj  Tl  qfRpjqq  eld)  'f  i  qq  wr  qfrqrcw  qrl  qn|  it)  qrr 
qq  qn  mR^ic-h  wttt  qwn  ti  ^  ’jcrfwn’  ^Rr  qftq  qtq)  ti  ts  q^ 
qr  t)  iqfq  «9ni  %qqf)  i?i 


18.  Manipulation,  Tholu  Bommalatta,  Andhra 
Pradesh 

Tholu  Bommalatta,  the  shadow  puppet  theatre  has  the  richest  and 
strongest  tradition  since  the  puppets  are  larger  in  size  and  have 
jointed  waist,  shoulders,  elbows  and  knees,  the  puppeteers  have 
to  stand  in  order  to  manipulate  these  puppets.  These  puppets 
are  colourfully  painted  thus  throwing  coloured  shadows  on  the 
screen. 
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19.  TTR,  ^ftrfT  TltT  rT^qUT,  J  |cJUUj,|i|| ,  artfeTT 

^  WI  RRiT  aTc^rffer^  <IHN+k1  Hld+k  «5M 
^rnsrf  3  3  fi  cisi  %  wtt  ■jcr#  trt  ^  wrjfu  ti  3 

McIRh^I'  TfT-^TRT  dft  ^ft  Ttcft  t  TT*TT  ^TTl  3TRFR  3RR  T5RT  y,d Rd -mT  ^ 

^rrqft  sjtei  ti  ^  tM  #1  %  Rm-Rm  aRR^ff  i\€\  t 

RT  $ddi1  ^Idl  ^d-SRlH  H-Sdl  ill 

TR^T  fqR  3  WWPTT  4,d  fed  R I  Rt  RRJd  ^FI  T#  I  RFT^'  RF?  3 
TR,  etS+lul  3ffc  eldl  '3Ft  RTf  RR  RRT  T?T  'll 


19.  Rama,  Sita  and  Lakshmana,  Ravanachhaya, 
Odisha 

One  of  the  most  theatrically  exciting  forms  of  shadow  puppetry 
in  India  is  that  of  Odisha.  The  shadow  puppet  theatre  of  Odisha 
is  called  Ravanachhaya.  The  puppets  are  made  of  deer  skin  and 
are  smaller  in  size  than  other  shadow  puppets.  They  are  thick  and 
opaque  and  throw  black  and  white  shadows. 

This  picture  shows  the  Ravanachhaya  puppets  performing  a  scene 
from  the  Ramayana  showing  Khevat  sailing  the  boat  carrying 
Rama,  Lakshmana  and  Sita  to  get  the  river  crossed. 
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20.  TTcnn  3ffr  Tfar,  Hcjui^iqi  ,  artfsvn 

y^d  Pdd  ift  3RJT  <Mi  <|o|u|  qft  TH  fftR  qqi  4Ih  qqi^ft  ■nTsd 

qiwldd)  qq  'ft  ^<ai  qT  ■Hdidl  1?,  qft  Hdddl  ^  TfftTT  qq  ERq  qRR  fftm; 
cldK  ill  Hid'd  ft  qq  i%<ui  qrr  qrq  dKui  qq  qqqftt  ftt  irq  qft  t?ht  fV-ii 
qq  wn  qqqft  %  %t  ft'  wt  aqqii  ttwt  ft  ^fcn  ft  ftftn  qft 
qq  qrft  ft  H6el  dnql  Tjf^n  %  %q;  qftftqi  %  qr?R  qqr  t®t-  ‘  cqsFror 
}<ai  ’  jqTdl  ftf  ftftr  'sft  }<ai  qq  qqft  %  Rih,  trt  fqRTT  qn  qr  nidi  ft  qq 
dH'Hdl  qft  4'<sii  eft  qq  qft  fftstr  ftft  %  fftq;  ftoT  qq  qq  qTgr  sm?  ?rr 
yq>R  wt  ft>  qi<q  'ft  qqt  q|i 


20.  Ravana  and  Sita,  Ravanachhaya,  Odisha 

This  picture  shows  the  Asura  King  Ravana  in  his  real  form  with  his 
ten  heads  and  twenty  arms,  all  set  to  abduct  Sita  from  Panchavati. 
Ravana  had  come  to  Panchavati  disguised  as  an  ascetic  after 
Maricha  had  assumed  the  form  of  a  deer  and  lured  away  Rama 
from  Panchavati.  Lakshmana  before  leaving  Sita  had  drawn  a 
line.  'Lakshmana  Rekha’  for  her  protection,  forbidding  her  to  cross 
it.  However,  seeing  an  ascetic,  Sita  crossed  the  line  to  offer  him 
food,  thus  falling  into  the  trap  laid  by  Ravana. 
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21.  tt^jt  sfrr  ttRtt,  irawraT,  atifevn 

WI  kklT  TTT  ^Tk  %  qTq  ^k  37qk  T«J  qi  ^31  eR  ckTTF  qk  3kf  Tt 
wi  71)^1^  kfcn  k  qik  kr  sfk  qfkkf  k  qiskn  qk  sfk  tft  qk  ^rrek 
T?t  tytt  Tk  ^ert  kk  %  fkro;  <*61 1  kkn  %  Tqqq  k  irqr  fq^nci  ■wt-qrspj 
<tt  «ib  3iict,Rd  fk^rr,  fknk  kkn  qk  ^rgrk  qk  qkfkm  qnk  fir  ww  qr 
t^irt  fkrqn  qrk  qkk  %  qiq  im  q^pj  %  krq  qqzk  k  ttw  kt  qqn 

qqjcT  fkq  k  qRTj  k?  ttt«t  fir  kqk  %  qrq  wi  qk  fkr  k  Rkq  qqk  % 
%TT  3?qk  T«T  Tt  3?tk  fir  fk^WI  qqT  tl 


21.  Ravana  and  Sita,  Ravanachhaya,  Odisha 

After  Ravana  had  abducted  Sita,  he  carried  her  in  his  chariot 
towards  Lanka.  A  heartbroken  Sita  invoked  the  trees  and  the  rivers 
to  tell  Rama  of  her  plight.  Her  desperate  cries  caught  the  attention 
of  Jatayu,  a  huge  bird  who  came  to  her  rescue  and  attacked 
Ravana.  After  a  tough  fight,  Ravana  succeeded  in  cutting  Jatayu‘s 
wings.  This  picture  shows  Ravana  coming  back  to  his  chariot  after 
the  fight  to  resume  his  onward  journey  to  Lanka. 
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22.  sfTrft  3TTr  WToT,  fMU|^|i||,  ail Hi VI I 

URReH'TI  ^cTcfl  %  ^R  fRR  R  Rt  RFR  RRTRf,  RTeft  RRT  RRk  RTt, 
RRR^R^  %  RTR  RTR^  fR  fttsllRI  RRI  tl  <HIRU|  %  3RJRR  RTRtt  3^ 
Riflcl  '{I'll  HIRlefl  -IIH'=b  RR)  R3RT  ^  etsi  RR  RR  HNlcjl  TTRT  'JRR  "4 
CJR1  ¥t  RRT  RR  RFRf  ^  d'tH'RI  RFI  RtTR  fRRTI  Rfc  yiilcj  RRR  §cl^1l<  <^<c1l 
TFTI  RRT  R^  %  c#  'fcTRR  %  RTR  ipfR  R?  RTR  RR  RTRR  3TT  RRI  1% 
RTRtt  RTt  R*RR  ^  RR  fRRT  t  sfk  RR  ^  ■yulR  ^  7FR  Rt  RTRTR  RRRT  3RTR 
RR  fRRTI  RT  RT#  RTRTRt  W  Rrt  RR^  %  RRRT^  RTRR  3RT  RRT  afft  RR^ 
■yiTlR  R?t  TRR  6-SMi  %  fdQ,  RIRRHrR  P=b Rl  I 


22.  Bali  and  Sugriva,  Ravanachhaya,  Odisha 

This  picture  from  Ravanachhaya  shows  the  two  monkey  kings. 
Bali  and  Sugriva  fighting  each  other.  According  to  Ramayana, 
both  Bali  and  Sugriva  had  gone  to  fight  a  demon  called  Mayavi. 
While  Mayavi  disappeared  into  a  cave,  Bali  followed  him  there  and 
Sugriva  waited  outside.  After  a  year  long  wait,  Sugriva  returned 
presuming  that  Bali  was  killed  by  the  demon  and  started  ruling 
his  kingdom.  But  Bali  came  back  after  killing  Mayavi  and  accused 
Sugriva  of  usurping  his  kingdom. 
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23.  I^IH,  <NU|^|i||,  aflnsVN 

fJTP  f^T5I  RRT  fjRH  Rt  ‘rr’  %  RTR  ^(§T  RT  OTFRT  f| 

?^TR  Rf  RPJ  Rl  TJ5T  HRT  RRT  t  3^  RRf  ?lfer  HRT  Rfet  Rf  Mr  RR 
RRT  f  I  TPTFRT  RT  TJcF  WT  f^RR  Rt  Rf^R  %  fRRR  3  RHRT  |  f% 
RR  *¥  R8RR  RTHR  ft  RR,  HR  f-JRIH  Rt  ^Tt5  sftHRtH  RTSt-ffSRT 

RT^  %  f RR  ffRTRH  RT  RHT  RTI  FpH  RH  HR  RRt-^  nft  RfHR 
H#'  R%  Ht  3  TJR  ^  HR  HR  'RjR  R  Rf  3RR,  f^Rlf  ^  RRt-^t 
^  RT  HOT  HTt  ¥t?T  3TRTI 


23.  Hanuman,  Ravanachhaya,  Odisha 

This  picture  shows  the  monkey  God  Hanuman  with  his  Mace 
or  ‘Gadda’.  Hanuman  is  regarded  as  the  son  of  Vayu  and  is 
considered  as  an  epitome  of  strength  and  devotion.  An  episode  in 
Ramayana  tells  us  of  his  prowess.  When  Lakshmana  was  injured 
in  the  battle,  Hanuman  was  sent  to  the  Himalayas  to  fetch  some 
medicinal  herbs.  Unable  to  recognise  them,  Hanuman  uprooted 
the  whole  mountain  and  brought  it  to  the  battle  field  which  helped 
in  reviving  Lakshmana. 
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24.  Tra*J|^|i|| ,  3Ttff?TT 

4R]4  f#  4  343*341  '53#  43  44  %  41#  4  VfTdRdd  4#  f5  f^4T4T 
44T  tl  4,14*4  yRJd4>d[  #  %  41#  4T  W4t  4R  44  4#  f 

3K  3T#  41 'll  3T4l  #  #4  dPd  4  HclRd#  44  nR4lRdd  4#  4 1  4 

54#tt'  5*  #  34^4  4  #  #4  t  afk  5#'  4^  4te  #f  #n  54#*  # 

yR-dlRdd  4#  44  d4,dl4i  SRI  W4T  jjdPddT  #  cJeFIT  4  f*FT  1#  tl 


24.  Manipulation,  Ravanachhaya,  Odisha 

In  this  picture,  back  stage  manipulation  of  Ravanachhaya  puppet 
is  shown.  The  performers  squat  on  the  ground  behind  the  screen 
and  manipulate  the  puppets  using  both  hands  and  fast  movements. 
As  the  puppets  are  in  one  piece  and  have  no  joints,  the  technique 
of  manipulation  is  different  from  other  shadow  puppets. 
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